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SUMMARY 
 
This thesis is an analysis of The True Story of Ah Q in English translation (in Chinese-English bilingual 
format). By applying new translation theories, specifically those of Christiane Nord and Lawrence Venuti, 
and by demonstrating their applicability it is hoped that this research project will contribute to these 
theories becoming more accepted in China. The skopos theory and the concepts domestication and 
foreignisation are the main translation theories utilised in this thesis.  
 
The research was begun with the hypothesis that the translators domesticated the English target text, 
based on Venuti’s belief that the majority of English translations domesticate the original.  
 
The two main research questions are:  
What is the dominant translation strategy utilised by the translators? 
 Does this strategy fulfil the skopos (i.e. the aims of the translation)?  
 
The research will also give suggestions for an improved translation and a more effective translation 
strategy in light of the skopos. In addition, the study will determine whether the bilingual format is suited 
for the fulfilment of the current skopos. As pointed out in the publisher’s note, this Chinese-English 
bilingual version of The True Story of Ah Q is intended to exhibit this modern Chinese classic as a great 
piece of Chinese literature. The primary aim of the translation is to give readers a real experience of the 
depth and the heights of Chinese culture. The secondary aims of the translation focus on language 
learning as well as the function for translators (namely to use this translation as an example for future 
translations). This research project will determine if the translation has fulfilled these aims.  
The translation theories on which the analyses in this thesis are based are presented in the literature study 
(chapter 2). This provides the foundation for the comparison between the Chinese ST and the English TT, 
the evaluation of the translation, and subsequent conclusions. Chapters 3 and 4 present the application of 
the theory, divided into an analysis of the macro and microstructures respectively. Translation decisions 
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are analysed on these two levels within the theoretical insights presented in chapter 2. It will be these 
chapters that provide the foundation for the research findings of this thesis. In cases where improvements 
of the translation are proposed, suggestions will be made and motivated by theoretical insights.  
The final chapter (chapter 5) will answer the research questions in detail, based on the individual analyses 
made in chapters 3 and 4 and motivate these answers based mainly on the translation theories of Nord and 
Venuti. These answers as well as the suggestions for an improved translation are the main contributions 
that this thesis makes to translation studies. Lastly, suggestions for further research are made in order to 
stimulate further research on English translations produced in China.  
  
4 
 
OPSOMMING 
 
In hierdie tesis word die Engelse vertaling van The true story of Ah Q geanaliseer. Met die studie word 
daar onder meer gepoog om, deur die toepassing van nuwe vertaalteorieë soos dié van Christiane Nord en 
Lawrence Venuti, en deur die illustrasie van die teorieë se toepasbaarheid, daartoe by te dra dat dié 
teorieë meer in China aanvaar word. Die skoposteorie en die konsepte domestikering (‘domestication’) en 
vervreemding (‘foreignisation’) verteenwoordig die vernaamste vertaalteorieë waarop hierdie tesis berus. 
 
Ter aanvang van die studie word die hipotese gestel dat die vertalers ’n domestikerende inslag aan die 
Engelse teks gegee het. Dit word gebaseer op die mening van Venuti wat glo dat die meerderheid Engelse 
vertalings ’n domestikerende weergawe van die oorspronklike teks verteenwoordig. 
 
Die twee primêre probleemstellings wat in hierdie studie gestel word, lui soos volg:  
Wat is die dominante vertaalstrategie wat deur die vertalers aangewend word? 
Vervul hierdie strategie die skopos (met ander woorde die doelstellings van die vertaling)? 
 
Die studie doen voorts ook voorstelle vir ’n verbeterde vertaling aan die hand en stel ook ’n meer 
effektiewe vertaalstrategie op grond van die skopos voor. Verder stel die studie ook vas of die tweetalige 
format inderdaad gepas is om die bestaande skopos te verwesenlik. Volgens die nota van die uitgewer, is 
die doel van hierdie Chinees-Engelse weergawe van The true story of Ah Q om dié moderne Chinese 
klassieke werk as ’n belangrike Chinese literêre teks daar te stel. Die primêre doelstelling van die 
vertaling is om lesers ’n ware ervaring te gee van die omvattendheid van die Chinese kultuur. Die 
sekondêre doelstellings van die vertaling fokus op die aanleer van taal, sowel as op die pragmatiese 
waarde daarvan vir vertalers (naamlik om die vertaling as voorbeeld te neem vir toekomstige vertalings). 
Hierdie ondersoek sal bepaal of die vertaling wel hierde doelstellings vervul het. 
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Die vertaalteorieë waarop die analise in hierdie tesis berus, word in die literatuurstudie (hoofstuk 2) 
aangebied. Dit verskaf die basis vir die vergelyking tussen die Chinese .bronteks en die Engelsedoelteks, 
die evaluering van die vertaling, en die daaropvolgende gevolgtrekkings. Hoofstuk 3 en 4 handel oor die 
toepassing van die teorie, en is verdeel in die analise van die makro- en mikrostruktuur onderskeidelik. 
Besluite ten opsigte van die vertaling word op hierdie twee vlakke, en op grond van die teoretiese insigte 
wat in hoofstuk 2 aangebied word, gëevalueer. Dit is hierdie hoofstukke wat die basis vorm vir die 
navorsingsresultate van hierdie tesis.  In gevalle waar verbeterings vir die vertaling aangebied word, word 
voorstelle op grond van die relevante teoretiese insigte gegee en gemotiveer. 
 
Die slothoofstuk (hoofstuk 5) beantwoord die navorsingsvrae in groter detail en is gebaseer op die 
afsonderlike analises in hoofstuk 3 en 4. Motiverings vir die antwoorde op hierdie vrae word gebaseer op 
die vertaalteorieë van veral Nord en Venuti. Hierdie antwoorde, sowel as die voorstelle ter verbetering 
van die vertaling, is die primêre bydrae van hierdie tesis tot vertaalstudie in die algemeen. Ten slotte word 
voorstelle vir verdere navorsing gemaak om só verdere ondersoeke oor Engelse vertalings wat in China 
geproduseer word, te stimuleer. 
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Chapter 1: Introduction 
 
This thesis is an analysis of the English translation, by Yang Xianyi and Gladys Yang, of the Chinese 
novel The True Story of Ah Q written by Lu Xun. The bilingual version published by Foreign Languages 
Press will be used. The aim is to determine whether the translation was successful, and whether it could 
be improved. The research was conducted so that the new translation theories, which have received a 
lukewarm welcome in China, could be applied to an existing and highly regarded translation from there. It 
is hoped that this research, together with other similar research projects, can stimulate further research 
utilising and applying the new translation theories in China. This chapter begins by introducing the 
author, Lu Xun, the translators and the novel, The True Story of Ah Q. The research questions, followed 
by the methodology, which will guide this research project are then presented. Finally, this chapter gives 
an overview of the succeeding chapters of this study.  
 
1.1 Lu Xun’s life and significance 
 
Lu Xun (鲁迅), whose real name was Zhou Shuren (周树人), was born on the 25 September 1881 in 
Shaoxing (绍兴), Zhejiang (浙江) province, China. His father was a scholar plagued by illness, and the 
family therefore depended on Lu Xun’s grandfather who had passed the civil service examinations and 
was serving the Qing government in Beijing. Lu Xun’s mother had taught herself how to read, and it is 
her maiden name ‘Lu’ from which Lu Xun created his pen name. 
 
At the age of six he entered school, and studied the ancient classics as was the method of traditional 
Chinese education. At the age of thirteen his family was hit by disaster, when his grandfather was 
implicated in a case of bribery. Until his eventual release in 1901, the family sent considerable amounts of 
money to the Ministry of Punishments to ensure his safety. The family was forced to pawn off 
possessions to buy medicine for Lu Xun’s father. In 1898, when Lu Xun was 17, he went to the Kiangnan 
Naval Academy in Nanjing, where his grand uncle was a teacher. During the following year, he 
transferred to the School of Railways and Mines. Here he came into contact with the reform thought 
which was sweeping China, through talking to fellow students, reading journals and translations of 
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foreign literature and works on science. One of these translations was Huxley’s Evolution and Ethics, 
translated by Yan Fu. This book introduced him to the Darwinian concept of “survival of the fittest” 
which offered, to many intellectuals in China, an explanation to the situation of China following its defeat 
in the Opium Wars. During Lu Xun’s four years in Nanjing, China was experiencing a number of 
significant historical events, such as the Boxer Rebellion, the Eight Great Powers invading Beijing and 
the Boxer Protocol. 
 
Lu Xun graduated in 1901 and then went to Japan on a government scholarship. During the first two years 
of his stay in Japan he attended the Kobun Gakuin in Tokyo, where he studied Japanese. Here he came 
into contact with many anti-Qing students who were embracing western thought and science. In his spare 
time, he read many works of European literature, philosophy and science.  Lu Xun was outraged at the 
state of China, and he was determined to do his part in creating a strong China. His experiences with the 
herbalists who tried to cure his father, and the concepts introduced to him in Evolution and Ethics, made 
him decide on medicine as his path to cure the ills of his fellow countrymen. For this reason, Lu Xun 
enrolled to the Medial College in Sendai. However, during his second year he changed his mind after he 
saw something in a news reel (Lyell 1976; Foreign Languages Press 1956). The news reel, shot at the 
time of the Russo-Japanese War, showed a Chinese who had been caught by the Japanese and awaiting 
his execution by beheading for having been a spy for the Russians. Lu Xun was struck by the apathy of 
the Chinese crowd watching the spectacle. Lu Xun later wrote: 
 
From that moment I felt medicine was not the important thing I had thought it was. The 
people of a weak, backward country, even though they may enjoy sturdy health, can only 
serve as the senseless material and audience for public executions. In comparison, to die 
of diseases is not necessarily so unfortunate. Our first task was surely to transform their 
spirit, and I thought at that time that literature could best meet the task of spiritual 
transformation. I then began to think about promoting literary activities (quoted in Hsia 
1999: 30). 
 
In 1906 he returned to Tokyo and immersed himself fully in the study of literature. Then, after a further 
three years of study, he returned to China. During his first year back in China he taught physiology and 
chemistry at the Zhejiang Normal College, in Hangzhou. The following year he returned to his hometown 
to teach physiology and natural sciences at the Shaoxing Middle School. The year 1911 marked the 
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beginning of the Republican Revolution, which Lu Xun welcomed with great enthusiasm. He was 
appointed principal of the Shaoxing Normal School. However, he soon became disillusioned with the 
Revolution, due to the fact that the only changes in the local leadership were the titles. This point is also 
emphasised  in The True Story of Ah Q (阿Ｑ正传). The Provisional Government of the Republic of 
China was established in the following year, and Lu Xun received an appointment in the Ministry of 
Education in Beijing. The period between 1912 and 1918 was one of deep reflection and searching on the 
part of Lu Xun. He busied himself in studies of classical Chinese culture, such as making compilations of 
classical texts and making rubbings of ancient stone inscriptions.  
 
In 1918 he published his first story Diary of a Madman in the popular New Youth magazine. In 1920 Lu 
Xun became a lecturer at Beijing University and Beijing Normal University, and in 1923 he began 
lecturing at Beijing Women’s Normal University. In the same year (1923) a collection of his short stories, 
Call to Arms, which included famous works such as My Old Home and The True Story of Ah Q, was 
published in 1923. In 1925 the women at the university in Beijing started to engage in protests for various 
political causes. Lu Xun openly gave them his support. 
 
At the time, warlords ruled Northern China. This country had enough troops and money to do as they 
pleased. On18 March 1926 women from the university, joined by local citizens, protested in front of the 
Beijing offices of the warlord, Tuan Chi-jui. The warlord turned his troops on these innocent protesters 
and killed more than forty of the women. Some of those killed were Lu Xun’s own students; outraged he 
called it “the blackest day in the history of the Republic” (quoted in Lyell 1976: 15). 
 
Lu Xun himself was forced to flee, because he offended those in power. He was offered a position at 
Amoy University by Lin Yutang, and so he there began his professorship of literature in August that year. 
In January of 1927 he left for the Sun Yat-sen University in Guangdong province, where he was 
appointed dean, as well as head, of the Chinese Language and Literature Department. In April of that 
year, the Guomindang started arresting and executing leftist and communist elements, including a number 
of students from the Sun Yat-sen University. Lu Xun tried his best to save these students, but to no avail. 
He again fled, this time to Shanghai where he remained for the rest of his life.  
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From 1925 Lu Xun devoted himself to “pen warfare”, in the form of short essays which dealt with the 
current events in China. In his spare time he translated many foreign works and also assisted young 
writers. In 1933 he even handed in a critique of Nazi brutality at the German Consulate in Shanghai. 
 
Towards the end of his life Lu Xun suffered from tuberculosis, but even this did not deter him from 
working. He died in Shanghai on 19 October 1936 (Foreign Languages Press 1956:xi). 
 
Lu Xun is regarded as the foremost modern Chinese writer, the first to utilise western-style fiction (Hsia 
1999:28), and China’s first modern translation theorist (Chan 2004:16). After his death his Complete 
Works were published in twenty volumes, which was unheard of in modern China. After his death, Lu 
Xun remained a legendary figure, the object of countless literature on his life and works (Hsia 1999:28). 
 
While in Japan, Lu Xun had come into contact with the foreignising translation strategies of Goethe and 
Schleiermacher. Lu Xun used non-fluency and close adherence to the source text to communicate the 
strangeness of western thought. The aim of his translations was not to entertain; he translated to stimulate 
thinking and to combat complacency (Venuti 1998:185). In stark contrast to the translators of the late 
Qing period, Lu Xun was fluent in Japanese, English and German (Venuti 1998:183). Among the works 
which Lu Xun translated were works of Marxist literature and Marxist literary theory (Foreign Languages 
Press 1956:ix), works which contributed to the founding of the People’s Republic of China in 1949, and 
which have played a central role ever since. Lu Xun wanted to empower his fellow Chinese to have a new 
life, one that they had never known (Foreign Languages Press 1956:xiii). Through literature, he wanted to 
achieve the transformation of China into a prosperous society where each person has the opportunity to 
reach his/her full potential. Lu Xun “was one of the pioneers in the creation of the modern colloquial 
short story” (Lyell 1976:vii). 
 
In the late Qing period it was recognised that the vernacular baihua (白话) was far more pliant to the 
translation of foreign works, than was the traditional wenyan (文言). Lu Xun encouraged the use of the 
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vernacular instead of the language used by Confucius, to meet the demands of the new era (Gunn 
1991:97).  The ideals of science and democracy, which were popular at the time, are present in all his 
works.  
 
1.2 The translators 
The translation team of The True Story of Ah Q is unique in the sense that they are husband and wife, 
namely Yang Xianyi and Gladys Yang. Yang Xianyi was born in Tianjin (天津) on 10 January 1915. He 
was born into wealth as the son of a banker. In 1936 he went off to Oxford University to study Classics. It 
was here that he met his future wife, Gladys Taylor. In 1940 the couple returned to China, where they 
began working for the Foreign Languages Press. Over the next few decades they produced an astounding 
number of high quality English translations, which included classical Chinese novels, such as Dream of 
the Red Chamber 红楼梦), and poetry, as well as a few of Lu Xun’s stories. Yang Xianyi was the first 
translator to render “Odysseía” (“Odyssey”) into Chinese. 
 
Gladys Yang (戴乃迭) was born Gladys Tayler on 19 January 1919 in Beijing. Her parents were 
missionaries, her mother a teacher and her father a preacher (Jenner 1999). Gladys Yang cherished 
Chinese culture since childhood. She returned to England as a child at the age of about seven to attend 
school, and later entered Oxford University to become its first graduate in Chinese (Jenner 1999) in 1940. 
She and her husband had two daughters and a son. Gladys returned to England again for the first time in 
1960. Six years later, with the start of the Cultural Revolution, translations were mostly terminated, and in 
1968 both she and her husband were jailed. They were isolated from the outside world until their release 
in 1972. She then returned to her busy translation schedule, and because she was again engaged in what 
she loved doing, her happiness returned (Jenner 1999). The works she translated ranged from ancient 
classics to the works of famous, modern writers such as Lu Xun (Honan 1999). During the late 1970s, she 
befriended many young Chinese writers. The working relationship with her husband produced the finest 
translations: he would do a rough translation and then she would produce the final translation using both 
the original text as well as the rough translation produced by her husband. She however also did some 
translations on her own, most notably two volumes by Shen Congwen. Her son committed suicide in 
1979, a loss she was never able to recover from. She died on 18 November 1999 in Beijing at the age of 
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80 (Jenner 1999).  Perry Link, a professor of modern Chinese Language and Literature, commented: 
“After such famous translators from Chinese as Arthur Waley and James Legge of an earlier generation, 
Gladys Yang was No. 1” (Honan 1999).  
 
1.3 The True Story of Ah Q 
The version of The True Story of Ah Q which will be discussed in this thesis is the bilingual 
(Chinese/English) version, published by the Foreign Languages Press (外文出版社) in September 2000 
in a series called Echo of Classics (经典的回声). The Foreign Languages Press first published the 
translation by Yang Xianyi and Gladys Yang in 1956. 
In the present bilingual edition the Chinese version of the text is presented on one page, with the 
corresponding English version on the next. It is structured in this way to facilitate language learning for 
both Chinese and English-speaking readers. It is published in Beijing, and therefore its main target 
readers are Chinese students of English, or English-speaking foreigners studying Chinese. The main 
target readers outside of China are students of Chinese who have access to this edition at their university 
or as part of their Chinese language course. The story has been translated into more than 30 different 
languages worldwide. 
The True Story of Ah Q was the first work of modern Chinese fiction that was entirely published in the 
vernacular baihua. In this story Lu Xun is a remarkable realist who captures the age old oppression of the 
Chinese people, by portraying the so-called Ah Q-ism. Ah Q suffers from defeatism that Lu Xun and 
many Chinese intellectuals thought to be the cause of China’s pitiful state at the time. Ah Q deceives 
himself into believing that he has won a moral victory, each time he is defeated. He himself then turns on 
those weaker than himself. Lu Xun shows that this Ah Q-ism has been produced by both the Confucian 
ethic of submitting to authority and the multiple defeats which Ah Q, and by implication China, has 
suffered. This defeatism then prevents Ah Q from standing up to his bullies (Foreign Languages Press 
1956). Ah Q-ism is the central message of the story, which has become a Chinese saying:  阿 Q精神 (Ah 
Q spirit). It is used to describe someone who deceives him/herself into believing that s/he has won a 
victory. The need of Ah Q to see himself as victorious also illustrates how the Chinese habit of always 
trying to save face is sometimes ridiculous. Lu Xun tried to give expression to the “silent soul of the 
people” who have suffered for centuries under imperial rule (Foreign Languages Press 1956:12). 
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In this story, as well as in his others, Lu Xun criticised the old customs and society of China by depicting 
its shortcomings and the suffering of the Chinese people (Foreign Languages Press 1956:xii). Lu Xun 
tried to make the Chinese bourgeoisie and intellectuals aware of the living standard and problems of the 
masses in the countryside. The way in which Ah Q compares the names given to a certain kind of bench 
by the villagers and the townspeople for example, expresses the close-mindedness of China in the period 
before the Opium Wars when it had closed itself off from the world and did not want to acknowledge the 
scientific progress of the West. 
Another criticism of Chinese society is made when the crowd laughs when Ah Q pinches the young nun. 
This symbolises the mob mentality Lu Xun had seen on the slides while he was in Japan. The story shows 
that Western capitalism had not reached the countryside, and that even the Republican Revolution could 
not change life in the village. The story carries the message that the ignorant masses need more than just a 
new government, they need education and society needs to change as well.   
In 1961 C.T. Hsia published A History of Modern Chinese Fiction, and according to David Der-Wei 
Wang in the introduction “thereby established modern Chinese literature as a Western academic 
discipline” (Hsia 1999:vii). Hsia wrote this book to give modern Chinese fiction order, and to compare 
the result to the Communist opinion and the Western tradition (Hsia 1999:xii). 
 Hsia mentioned that The True Story of Ah Q was the only modern Chinese story to acquire international 
praise; however Hsia believed it to be overrated. He described the work as “mechanical in structure and 
facetious in tone” (Hsia 1999:37). Hsia pointed to the circumstances of its creation as the cause for its 
flaws, namely that it was written for a comedy series published in the Morning Gazette in Beijing 
between 4 December 1921 and 12 February 1922 (Hsia 1999:37). Lu Xun became annoyed with the 
series and instead of following the original plot changed the ending to a tragic one. Hsia noted that no 
changes were made to resolve the change in tone. Hsia attributes the success of the story in China to the 
fact that Ah Q illustrated the nature of an illness affecting the nation. This diagnosis provided the Chinese 
people with a new and satirical explanation of their country’s circumstances at that point. Lu Xun also 
pointed out that the Republican Revolution was unsuccessful, because it had not involved the peasants. 
Hsia furthermore noted that although Lu Xun wanted to cure his country’s illnesses, he made diagnoses 
but did not prescribe a cure. Yet, what he did well was to address the inflated national ego, by telling the 
truth about how the population suffered. Hsia concluded his chapter on Lu Xun by noting that Lu Xun’s 
“spirit of defiance” was his most important contribution (Hsia 1999:54).  
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1.4 Research questions 
The problem statement, in other words the reason, for this research project is: To demonstrate the 
applicability of the new poststructuralist translation theories to Chinese translations, in order for these 
theories to become more accepted in China. The translation theories of Lawrence Venuti and Christiane 
Nord specifically, will be used. The hypothesis for this research project is: The translators of this version 
of The True Story of Ah Q have domesticated the English target text (TT), and failed to fulfil the aims of 
the translation (in other words the skopos). The research will be based mainly on Venuti’s belief that the 
majority of English translations domesticate the original text. This research project sets out to answer the 
following questions about the English translation of The True Story of Ah Q: 
What is the dominant translation strategy utilised by the translators? 
Does this strategy fulfil the skopos?  
The research will also give suggestions for an improved translation and a more effective translation 
strategy in light of the skopos. In addition, the study will determine whether the bilingual format is suited 
for the fulfilment of the current skopos.  
 
1.5 Methodology 
This thesis is an empirical and qualitative study. It entails a close reading of both the English TT and the 
Chinese source text (ST), a comparison of the ST and TT, and an evaluation of the translation to 
determine the translation strategy used and to assess the quality of the translation. As it is a comparatively 
short text, it will be analysed in its entirety to increase the depth and accuracy of the analysis. The 
analysis will be divided into two parts, one will focus on the macrostructure of the texts and the other on 
the microstructures. The analysis will be based on the theories presented in chapter 2.  
The theoretical analyses in this study are mainly based on Venuti’s concepts of foreignisation and 
domestication, of visibility and invisibility, and also on the translation model of Christiane Nord and the 
skopos theory. Theories regarding descriptive translation studies; the concept of the translator as ‘cultural 
mediator’ as advocated by David Katan; Dingwaney’s analysis of the politics of translating the ‘Third 
World’; the element of power in translation as explained by Maria Tymoczko; as well as past and present 
Chinese translation theories will also be discussed.  
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Venuti’s two central concepts, foreignisation and domestication, are based on the observation that 
translation is dominated by the hegemony of the Anglo-American world. Domestication, a reduction of 
the foreignness in a ST, is by far the dominant translation strategy in the Anglo-American world today. 
Venuti advocates foreignisation as a counter measure to combat this trend. In terms of foreignisation, 
target text readers (TTR) are given an ‘alien reading experience’ which offers them a taste of the foreign 
culture. Visibility and invisibility are achieved by the use of a non-fluent or a fluent style respectively. A 
fluent discourse conceals the fact that the TT is a translation. 
Considered a Functionalist, the skopos theory is central to Christiane Nord’s approach. According to the 
skopos theory “it must be the intended function (skopos) of the TT that determines translation methods 
and strategies and not the function of the ST” (Naudé 2000:5). Nord included the concept of loyalty to 
safeguard against an extreme departure from the ST. 
 
 1.6 Outline of chapters 
Chapter 2 includes a literature study, which presents the translation theories on which the analyses in this 
thesis are based. This provides the foundation for the comparison between the Chinese ST and the English 
TT, the evaluation of the translation, and subsequent conclusions. 
Chapters 3 and 4 present the application of the theory, divided into an analysis of the macro and 
microstructures respectively. Translation decisions are analysed on these two levels within the theoretical 
insights presented in chapter 2. It will be these chapters that provide the foundation for the research 
findings of this thesis. In cases where improvements of the translation are proposed, suggestions will be 
made and motivated by theoretical insights. 
Chapter 5 concludes the application of theoretical knowledge to the English translation of The True Story 
of Ah Q, and here answers to the research questions will be provided. Suggestions for further research on 
this specific translation and Chinese translation in general will also be made. 
Chapter 2 will now present the translation theory which will guide this research project and point to 
further research which can be done on this book.  
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Chapter 2: Literature study 
 
This chapter discusses the translation theories on which the analyses of the English translation of Lu 
Xun’s The True Story of Ah Q, presented in the following two chapters, are based. In the first section the 
traditional linguistic approach is introduced. The following two sections look at two central “turns” which 
have taken place in translation theory, and which form the basis of the analyses that follow. The 
translation theories of Christiane Nord and Lawrence Venuti, mainly those of ‘skopos theory plus loyalty’ 
and ‘domestication and foreignisation’, are the main “tools” which will be utilised in the analyses in 
chapters 3 and 4. Section four presents an overview of the developments in translation theory in China 
during the twentieth century, and describes both what has happened and what still needs to happen.  
 
2.1 Linguistic approach 
 
The linguistic approach began in the 1960’s (Feinauer 2007).  Translation was seen almost entirely in 
linguistic terms and described as: “a linguistic operation consisting of the substitution of source-language 
grammatical and lexical elements with equivalent target-language grammatical and lexical elements, 
together with the simultaneous exchange of source-language phonological and/or graphological elements 
for target-language phonological and/or graphological elements” (Hermans 1994:11). Schäffner (2003:3) 
states this differently as “a process of linguistic transcoding.” 
 
Translation was the decoding of a text, and then simply recoding it into another code. The study of 
translation was not regarded as an individual discipline, but as one merely serving the practical purpose of 
producing both better translators and better translations (Hermans 1994:11).  This represents both a 
bottom-up approach and a binary approach (Feinauer 2007). It is regarded as bottom-up in that the 
translation process starts at the sentential level and then moves gradually to the text level. The binary side 
of the approach reflects its ‘either … or’ mindset. Problems in the translation process were all analysed 
from a linguistic standpoint (Schäffner 2003:3), which implied that linguistics had all the answers to all 
the possible problems. The linguistic approach is based on complete equivalence, which it uses to judge 
translations as good, bad or indifferent. Complete equivalence is just that, a translation that represents a 
mirror image of the original text. Within this approach the so-called source text (ST) is seen as the ideal 
20 
 
and the yardstick by means of which the target text (TT) is judged. It is a normative and prescriptive 
approach. It is prescriptive in terms of what is accepted, and how it is translated. It speaks of ‘translation 
proper’, which does not include adaptations or versions. The part critics played was explained by Heylen 
as follows: “The main objective critics had was to find fault with the translator and to pinpoint ‘mistakes’ 
in the translation” (Naudé 2000:2).  
 
Nida, an American Bible translator, is regarded as the father of translation studies. His work formed the 
foundation of the linguistic approach, and thus confirmed his status as main role player (Feinauer 2007). 
Nida was influenced by structuralists and generativists (Feinauer 2007), and regarded translation a part of 
linguistics (Hermans 1994:11). Nida proposed that “the TL-text [target language text] should have the 
same effect on its audience as the ST had on its audience” (Schäffner 2003:4). Problems with the 
translation of Bible texts into ‘exotic’ languages, due to great cultural and linguistic differences, caused 
him to divide translation into formal equivalence and dynamic equivalence. This was the first notion of a 
movement – although a very small one – away from the more strictly prescriptive model.  Formal 
equivalence refers to the fact “that the message in the receptor language should match as closely as 
possible the different elements in the source language” (Schäffner 2003:4). This was the more dominant 
approach at that time. 
 
On the other hand, “translation of dynamic equivalence aims at complete naturalness of expression, and 
tries to relate the receptor to modes of behaviour relevant within the context of his culture” 
(Schäffner2003:4). For the first time, the word ‘culture’ was mentioned. Nida was highly interested in the 
differences between different languages and cultures, and derived his distinction of formal and dynamic 
equivalence from this awareness (Hermans 1994:11). He explained his view in an address to the 
Linguistic Society of America in 1968: “The actual process of translating can be described as a complex 
use of language. But the scientific study of translating can and should be regarded as a branch of 
comparative linguistics, with a dynamic dimension and a focus upon semantics” (Hermans 1994:12). 
Nida was staying true to his roots. 
 
Linguistics had the advantage of providing translation studies, which was based on intuition, with a 
scientific foundation (Ulrych & Bosinelli 1999:229). Linguistics is indeed a very useful tool for any 
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translator, and especially for translation studies. However, the linguistic approach proved to have its 
shortcomings. For example, translators realised that equivalence was far too limiting (Naudé 2000:2). Due 
to linguistic and cultural differences, translations were unable to attain the ideal of equivalence. It was in 
reality impossible to produce a translation which was the mirror image of the ST.  Different languages 
and cultures are simply too unique for a concept such as equivalence to be achievable. The main 
shortcoming of the linguistic approach is that in advocating ‘faithfulness’ to the ST, it neglects the 
requirements of communication (Naudé 2000:4). In other words, faithfulness to the ST, leads to 
unfaithfulness to the TT. This implies that equivalence thus delimits translation (Hermans 1994:12). 
 
According to Naudé (2000:4) the linguistic approach can be summarised as follows: 
Translator > ST (analysis of STs features) > Translation done with ST features in mind (All aspects of the 
ST are important) > TT (has to be as faithful as possible to ST) > Ideal result: ST = TT                                                             
 
2.2 The Cultural Turn 
 
The developments in the 1980s in the field of translation studies have been called the ‘cultural turn.’ 
These developments represented a significant paradigm change in translation studies. These developments 
happened simultaneously in a number of translation schools, which have formed the basis according to 
which later scholars have judged themselves (Snell-Hornby 2006:47). What follows, is a brief look at the 
individual schools and their contributions to the cultural turn. 
 
2.2.1 Descriptive translation studies 
 
With the publication of The Manipulation of Literature, edited by Theo Hermans (1985), the contributing 
authors effectively established a new school of translation studies. As a result of the following well-
known statement made by the editor, the school was referred to as the ‘Manipulation School’: “From the 
point of view of the target literature, all translation implies a certain degree of manipulation of the source 
text for a certain purpose” (quoted in Snell-Hornby 2006:48). 
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The main divergence of this approach from the traditional approaches was that it was descriptive, target-
oriented, functional and systemic. Instead of focusing on the source text (ST), emphasis was now placed 
on the function of the translation in the target culture. In “A Rationale for Descriptive Translation 
Studies”, Gideon Toury (1985) reasoned that the translation should serve the interests of the target culture 
instead of those of the source culture, because the target culture initiates the translation.  
 
Culture, as used by Toury, refers to the social context, as well as the norms, beliefs and ideology of that 
society. Another important contribution was made by André Lefevere (1985) in “Why Waste our Time on 
Rewrites?” He introduced the categories of patronage, poetics and ideology. Toury presented a number of 
hypotheses which seemed revolutionary at the time (Snell-Hornby 2006:49), such as that any text should 
be regarded as a translation if the target culture regards it as such. Both André Lefevere and Susan 
Bassnett, who were also contributors to The Manipulation of Literature, played a vital role in the cultural 
turn of translation studies.  In their jointly edited volume, Translation, History and Culture (1990), the 
term ‘culture’ features in the title of the introduction and is a vital concept throughout the volume. The 
cultural turn is described as a shift of emphasis from the level of text to the level of culture. This is also 
displayed by the contributors who deal with the insights that post-colonialism, feminism and ideology 
provide to the field of translation studies. Edwin Gentzler was to remark in his foreword to Constructing 
Cultures (Bassnett & Lefevere 1998), that with Translation, History and Culture, “translation studies 
officially took the ‘cultural turn’” (quoted in Snell-Hornby 2006:50).   
 
2.2.2 The Functionalists and the Skopos Theory  
 
In 1978 Hans J. Vermeer published his essay “Ein Rahmen für eine allgemeine Translationstheorie“ (A 
framework for a general theory of translation), in which he presented the ideas on which the skopos 
theory would later be based.  Paul Kussmaul (2004) described the general theory presented by Vermeer as 
freeing translators, by making the skopos instead of equivalence the main goal of the translation process. 
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Skopos simply referred to the fact that the function of a translation had to meet the needs and expectations 
of the target culture (Snell-Hornby 2006:51). Motivated by these ideas, Hans Hönig and Kussmaul 
compiled Strategie der Übersetzung. Ein Lehr- und Arbeitsbuch (Strategy of Translation. A course book), 
which was published in 1982. The authors used function instead of skopos to facilitate comprehensibility. 
For this reason, supporters of this belief were called the “Germersheim Functionalists.” Here, culture is of 
central importance and a text is described as being positioned in a specific sociocultural situation. The 
translator may either preserve or change the function of the text to meet the needs of the target culture. In 
1984 Vermeer, together with Katharina Reiss, wrote Grundlegung einer allgemeinen Translationstheorie 
(Foundations of a General Theory of Translation), a book which explained the ideas and beliefs of the 
functionalists. It was realised that language was not an autonomous entity, but part of a culture. The 
translator therefore needed to be bicultural, with one foot in each culture, in order to translate effectively. 
The same applied to the text, which depended on the reader’s reaction, whilst it was also located in a 
situation (Snell-Hornby 2006:52). The image of translation as presented in this book was in touch with 
the world of practical translation. 
 
Vermeer (1986) developed his views on translation in Übersetzen als kultureller Transfer (Translation as 
a cultural transfer), and defined translation as follows: “A translation is not the transcoding of words or 
sentences from one language into another, but a complex form of action in which someone gives 
information about a text (source language material) under new functional, cultural and linguistic 
conditions and in a new situation, while preserving formal aspects as far as possible.” (quoted in Snell-
Hornby 2006:53). Vermeer had dethroned both the source text and equivalence, which posed to be a 
controversial move at the time (Snell-Hornby 2006:54). In 1990, Mary Snell-Hornby published the essay 
“Linguistic Transcoding or Cultural Transfer? A Critique of Translation Theory in Germany” in which 
she described the field of translation theory in Germany as having both a linguistically and a culturally-
oriented stream. The latter associated with Vermeer (Snell-Hornby 2006:56). 
 
The development of the functionalist approaches was motivated to a large degree by the demand for 
practical translator training and commercial translation (Schäffner 2003). In Translating as a Purposeful 
Activity: Functionalist Approaches Explained, Christiane Nord (1997) starts her introduction to the 
Skopostheorie with Vermeer’s argument that translation is an action, and every human action has a 
purpose. Vermeer used the Greek word for ‘purpose’, namely skopos, as a technical term to refer to the 
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purpose of a translation. The Skopostheorie takes into consideration the reader of the TT, his/her culture, 
expectations and communicative needs. According to Vermeer, to translate is to “produce a text in a 
target setting for a target purpose and target addressees in target circumstances” (quoted in Nord 
1997:12). The source text is notably missing from this statement, which is representative of the decrease 
in importance assigned to the concept of equivalence by the functionalists. Vermeer sees the source text 
as being only an “offer of information” (quoted in Nord 1997:12).  
 
According to the Skopostheorie, the purpose or skopos of the translation is the central governing principle 
during the translation process. Translations have three purposes: the translator’s purpose, the 
communicative purpose of the target text and the purpose of the translation strategy employed (Nord 
1997:27-28). Normally, skopos refers to the purpose of the TT.  
 
In addition to the skopos of a TT, Vermeer also refers to the aim, purpose, intention and function. He 
distinguishes between aim and purpose. Nord proposed a distinction between intention and function alone 
in order to avoid confusion. Put simply, the sender of the text has a certain intention and the reader a 
certain function. The ideal represents a situation where intention and function are complimentary and 
harmonious. It should also be kept in mind that sender and receiver are usually from different cultures, 
and in different situations (Nord 1997:28). Nord provided a further insight into the functionalist approach, 
namely that of the ‘initiator’ of the translation. The initiator needs a certain function in the TC, and 
therefore starts the translation process by contacting a translator. Although the initiator may be the ST 
author, the TT reader, the translator him/herself, the initiator is usually a client (Naudé 2000:5). 
 
According to Vermeer, the ‘Skopos rule’ constitutes the most important rule in the translation process. A 
translation is determined by the skopos assigned to it. According to Vermeer “the end justifies the means” 
(Nord 1997:29). Vermeer believes that a translation should fulfil the purpose it was intended for (Nord 
1997:29). The initiator ideally presents the translator with a ‘brief’. This brief should contain information 
about the purpose of the TT and its intended function, including information about the receivers (readers). 
A skopos then needs to be agreed on by the initiator and the translator. A detailed brief is vital and 
improves the quality of the translation. The brief however does not tell the translator how to translate; this 
is entirely up to the translator her/himself (Nord 1997:30). With experience, the translator should be able 
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to deduce the skopos of a translation from the situation, without having it presented to her/him explicitly. 
Specific text types exist, which are normally used for specific translations (compare Katharina Reiß’s 
work on this phenomenon [Nord 1997:31]). Reiß’s text types include informative, expressive, operative 
and audio-visual texts. 
 
The advantage of the skopos theory is that it widens the horizon with regards to translation. It awards the 
translator an increased freedom to use the ST in such a way that it is possible to achieve the skopos. The 
disadvantage of the skopos theory is that it might be seen as describing ideal translations instead of real 
ones, and thereby moving away from the empirical reality. For example, Vermeer says the translator must 
optimally fulfil the brief; however, in real life it is not always possible due to distractions or interferences 
(Chesterman 1998:157).  
 
In the chapter “Function Plus Loyalty” in Translating as a Purposeful Activity, Nord describes the 
Skopostheorie as being just what was needed at the time of its introduction. She attributes this to the fact 
that this theory is pragmatic, culture-oriented, consistent, practical, normative, comprehensive and expert 
(Nord 1997:123-124). Nord however believes that the skopos rule poses the danger of giving the 
translator an unlimited range of possible skopoi (Nord 1997:124). Readers in different cultures for 
example, have different expectations of a translation, although the translator does not have to adhere to 
this expectation. The translator however does have the moral responsibility to be honest and open with the 
readers. Nord (1997:125) calls this responsibility ‘loyalty’. The concept of loyalty was the replacement 
for the fidelity or faithfulness of linguistics, by providing a so-called ‘interpersonal relationship’ between 
ST and TT. As Nord (2001:195) notes: “Loyalty is not the old faithfulness or fidelity in new clothes.” 
Skopos is a useful tool, which makes the translator’s job easier and his/her work more successful, but it 
has to be implemented correctly. This is where loyalty becomes important (Harvey 1998:287). Whereas 
the equivalence is a relationship between texts, loyalty is a relationship between people. Loyalty is a 
commitment to both the author of the ST, as well as to the readers of the TT. If the translator goes against 
the expectations of the readers, s/he is required to inform them and motivate her/his choice.  Translation is 
intercultural communication, and the translator therefore needs to serve as a mediator between two (or 
more) cultures (Nord 1997:125). Nord notes that loyalty has two important advantages: it is anti-
universalist because it reminds the translator of differing concepts of translation in different cultures, and 
it counters radical skopoi by urging the translator to respect the intentions of the sender. Nord’s model is 
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therefore based on both function and loyalty (Nord 1997:126), which is a further improvement to an 
already highly practical and flexible translation approach.  
 
The functionalist approach is summarised by Naudé (2000:6) as follows: 
 
Initiator (=Client) > Translator > Brief: Analysis of brief > ST: Analysis of ST with brief in mind > 
Translation done with brief + ST features in mind (some aspects of the ST are kept and others are 
disregarded) > TT (may be the same or differ completely from ST) > Ideal result: Satisfied customer. 
 
2.2.3 Translatorial action 
 
Coincidentally, Justa Holz-Mänttäri published Translatorisches Handeln. Theorie und Methode 
(Translatorial Action. Theory and Method) in Helsinki also in 1984. She based her theory on practical 
translation. Originally from Hamburg, she was an experienced practical translator as well as a teacher of 
translation studies.  Holz-Mänttäri proposed that translation was intercultural communication, and 
“fundamentally not a matter of language” (quoted in Snell-Hornby 2006:56-57). Although developed 
separately, her views on translation and those of Vermeer were very similar. Later, this resulted in them 
working together. For Holz-Mänttäri translatorial action “is integrated into a system of other actions and 
is controlled by factors lying outside it.” (quoted in Snell-Hornby 2006:57). Holz-Mänttäri also rejected 
the importance of the source text, and focused on the situation in which the target text was embedded. 
Although today her views on translation are understood and accepted, they were largely incomprehensible 
when she first presented them due to the use of her own unique translation terms, then still unfamiliar to 
most. She included the concept of a client into her theory, which was not yet an area of focus in 
translation theory, and spoke of a text being a “message conveyor” (Snell-Hornby 2006:57). 
 
In complete agreement with the skopos theory, translation was intercultural communication and guided by 
the function of the target text. Holz-Mänttäri addressed the various role players in the translation process, 
most importantly the client, translator and the recipient. She countered the popular view of the translator 
as a walking bilingual dictionary, and her work was actually received better in the world of practical 
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translating than in the world of translation theory. Research indicated that Holz-Mänttäri’s translatorial 
action was even useful for literary translations (Snell-Hornby 2006:59).  
 
2.2.4 The Cannibalistic approach 
 
Back in the 1920s, the Anthropophagic Movement in Brazil attempted to counter the European culture, 
which had been forced upon the people, and to rediscover their cultural roots. Brazil’s colonial 
background had Europeanised the indigenous people, and this was a movement which aimed at 
counterbalancing this hegemony. The movement aimed to cannibalise European culture (anthropophagus 
means cannibal) in order to make it a part of the local culture. This thread was picked up by Augusto and 
Haroldo de Campos, Brazilian poets and translators. Using the concept of cannibalism they developed a 
“Third World translation model” (Snell-Hornby 2006:60). Cannibalism had taken on a political nature 
due to the fact that it countered cultural domination. It turned into a translation theory and became 
increasingly relevant to post-modern translation theory.  
 
In 1986, the translation theorist Rosemary Arrojo wrote about these developments in Brazil in her book 
Oficina de tradução (Translation workshop). To Arrojo cannibalism had to counter the hegemony of the 
source text, and likewise that of the former colonial powers, thus giving a new perspective on the 
experience of colonisation. Arrojo also utilised the deconstructionist approach as advocated by Jacques 
Derrida to question the West’s obsession with words (Snell-Hornby 2006:60). Derrida believed a text 
produced a new translation each time it was read. In his view the translator becomes the author. Derrida 
deconstructed the notions of the sacred original (source text) and that of faithfulness. According to Arrojo 
the translator produces meaning instead of preserving meaning, as was traditionally believed to be the aim 
of translation (Snell-Hornby 2006:61). All of these views agree with those of Vermeer, which confirms 
the open support Vermeer showed towards Arrojo’s work, and thus describing it as a functional approach 
(Snell-Hornby 2006:62). Vermeer, Holz-Mänttäri and Arrojo went on to develop their compatible views 
on translation through cooperation and later through publications (Snell-Hornby 2006:62-63). The 
cannibalistic approach is also in agreement with postcolonial theory. This can be deduced from the works 
of Salman Rushdie, when he cannibalises the English language and culture in his novels to produce an 
‘English’ that is hybrid and unique to colonised people (Snell-Hornby 2006:63). 
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2.3 The Power Turn 
 
During the 1960s the translation scholar James R. Holmes pointed out that by analyzing a translation, it is 
possible to determine both the effects it would have on the readers and the ideology held by the translator. 
It was also realised that a normative approach meant allegiance to the values of the government. This was 
a revolution in the field of translation studies. Historical events contributed to a deepened understanding 
of the influence of power on cultural domains such as translation. After World War II colonial empires 
started collapsing; the Vietnam War saw large scale demonstrations condemning the war and awoke 
opposition to expansionist ideologies; feminism gained momentum, which caused a rethinking of society 
and power, and a realisation of the importance of power structures. A significant part in this development 
had been played by post-colonialism (Tymoczko & Gentzler 2002:xii), an aspect which will be discussed 
shortly.  
 
The contributors of The Manipulation of Literature (1985) showed that translations were a primary 
literary tool for social institutions, which were used to manipulate society in order to construct a desired 
culture. In Translation, History and Culture Bassnett and Lefevere used ideology, instead of poetics 
alone, to explain the changes that occured in the translation process (Tymoczko & Gentzler 2002:xiii). In 
their introduction they proposed that translation studies should deal “with hard, falsifiable, cultural data, 
and the way they affect people’s lives” (quoted in Tymoczko & Gentzler 2002:xiv). In the 1990s 
scholarship increased greatly, and new masters and doctoral programmes were introduced in many 
universities. Publications addressing the issue of power increasingly utilised post-structuralism. This, can 
be seen in works such as Lawrence Venuti’s The Translator’s Invisibility (1995) and The Scandals of 
Translation (1998), in which the issue of power is assigned special importance. This ‘power turn’ became 
the main basis of a number of translation schools (Tymoczko & Gentzler 2002:xiv), most notably among 
those scholars who based their analyses of translations on postcolonial theory. Significant publications 
dealing with this school of translation are Between Languages and Cultures (Dingwaney & Maier, 1995), 
Post-colonial Translation: Theory and Practice (Bassnett & Trivedi, 1999), Translation in a Postcolonial 
Context (Tymoczko, 1999) and Changing the Terms: Translating in the Postcolonial Era (Simon & St-
Pierre, 2000). Even scholars from other disciplines realised the important role of translation in the 
phenomenon of imperialism. ,Postcolonial scholars turned to translation theory for new insights and ways 
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to express their conviction (Tymoczko & Gentzler 2002:xv). Translated texts were linked with 
colonisation and the postcolonial situation in publications such as Siting Translation (Niranjana, 1992), 
The Politics of Translation (Spivak, 1992), Contracting Colonialism (Rafael, 1993), and The Poetics of 
Imperialism (Cheyfitz, 1997).  
 
The issue of power became the stimulus for new directions in translation studies, and so the cultural turn 
became the power turn. The anthology Translation and Power, edited by Maria Tymoczko and Edwin 
Gentzler (2002), consists of contributions by a number of translation scholars who dealt with the issue of 
power in translation and who had made important contributions to this field. It is based on a series of talks 
by international translation scholars that were held at the University of Massachusetts and which focused 
on the issue of power (Tymoczko & Gentzler 2002:xvi). An important message contained in the essays of 
this publication was that although translation could and had been used for colonisation and exploitation, it 
could also be used to resist colonisation and exploitation (Tymoczko & Gentzler 2002:xvii). 
 
Translations are by nature partial, because the translator needs to make choices on what parts to focus on. 
It is this partiality which is the source of the power inherent to translations (Tymoczko & Gentzler 
2002:xviii). The power turn also pointed out that translation created knowledge and influenced the 
development of a culture, and although it had been used for colonisation and oppression, it could likewise 
be used to resist these. As Tymoczko and Gentzler pointed out in their introduction “Translation thus is 
not just an act of faithful reproduction but, rather, a deliberate and conscious act of selection, assemblage, 
structuration, and fabrication – and even, in some cases, of falsification, refusal of information, 
counterfeiting, and the creation of secret codes.” (Tymoczko & Gentzler 2002:xxi).   
 
2.3.1 The Postcolonial approach 
 
Imperial Eyes. Travel Writing and Transculturation, published in 1992 by Mary Louise Pratt, presents a 
number of concepts that are useful as a starting point for this discussion on postcolonial translation (Snell-
Hornby 2006:90). Transculturation is used in ethnography “to describe how subordinated or marginal 
groups select and invent from materials transmitted to them by a dominant or metropolitan culture” 
(Snell-Hornby 2006:91). She also speaks of ‘contact zone’, which are social spaces where cultures meet, 
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usually in a hegemonic state such as in colonialism or in a world faced with its lingering effects. Pratt 
uses the term ‘autoethnography’ to describe the phenomenon whereby colonised people resist the 
representations allocated to them by ethnography, and engage in the colonising or former colonising 
power with representations they as colonised people have constructed for themselves (Snell-Hornby 2006: 
91).  
 
Autoethnographic texts are a response to or a dialogue with those European representations. Pratt calls the 
way in which Europe sees itself and its geopolitical relationsEuropean ‘planetary consciousness’. These 
‘Imperial Eyes’ dominated the world for two centuries, and were finally challenged at the end of the 20th 
century when the Empire began “writing back”.  
 
Mahasweta Sengupta delivered a valuable paper at the 1988 Warwick Conference, entitled Translation, 
colonialism and poetics: Rabindranath Tagore in two worlds. What was unique about Tagore’s (1861-
1941) situation was that he translated his own poems from Bengali into English (Snell-Hornby 2006:92), 
for which he was awarded the Nobel Prize for Literature in 1913 (the first non-European to do so) for 
Gitanjali: Song Offering (a collection of poems). Sengupta pointed out that Tagore however did not carry 
over any of the lyrical qualities of the source text. According to Tagore, he did this because of his 
experience of the English language in India, and to adhere to the aesthetics of the English language and 
culture. This is what Pratt referred to as the ‘contact zone’. Sengupta described Tagore as living in two 
worlds: in his native language he was free from the dominance of an imperial power, in English however 
he expressed the identity which had been allocated to him as a colonised individual. Snell-Hornby 
described this as “autoethnography translated into ethnography” (Snell-Hornby 2006:93). This created the 
image of India as it had been constructed by “Orientalists”, as Said had pointed out in his landmark book 
Orientalism (Snell-Hornby 2006:93). Tagore is a perfect example of the power of the “Imperial Eyes”, 
and how they construct their own reality.  
 
In the 1990s colonialism, specifically how it relatesd to language and translation, was increasingly being 
researched. In 1992 Tejaswini Niranjana published Siting Translation. History, Post-structuralism, and 
the Colonial Context, which represented an important development in this new direction.  In this book 
Niranjana showed how language and translation facilitated the dominating relationship between coloniser 
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and colonised (Snell-Hornby 2006:94). The end of colonialism resulted in a new kind of writing referred 
to as “hybrid text”, which was described well by the translation metaphor of cannibalism. Chinua Achebe 
described the need of African writers to use an English with which s/he was able to find expression as 
follows: “The price a world language must be prepared to pay is submission to many kinds of use … . 
The African should aim at fashioning out an English which is at once universal and able to carry his 
peculiar experience. It will have to be a new English, still in full communion with its ancestral home, but 
altered to suit its new surroundings.” (quoted in Snell-Hornby 2006:95).  
 
Referring to these “hybrid texts”, Samia Mehrez in her essay “Translation and the Postcolonial 
Experience: The Francophone North African Text” added that these texts would have an effect on 
translation theory and challenged the accepted notions of this western tradition. According to Mehrez 
these “hybrid texts” have created a new language due to their culture-linguistic layering, which 
challenged traditional translation theory’s understanding of the foreign text. 
 
Traditional notions of translation are unable to fully explain these texts, partly due to their resistance to 
conventional translation methods. The language used by postcolonial writers was a language “in 
between”, as is the space created by these texts. Homi Bhabha called this space the “Third Space” (Snell-
Hornby 2006:95). In the 1990’s there appeared numerous essays dealing with this literary space where 
languages and cultures meet, one of which was Dingwaney and Maier’s (1995) Between Languages and 
Cultures, which dealt with “cross-cultural texts”. This and other publications highlighted the hegemonic 
relationship which shaped translations during the age of colonialism, and still does today.  
 
Post-colonial Translation. Theory and practice, edited by Susan Bassnett and Harish Trivedi (1999), 
discussed this situation in order to address its present reality. In their introduction, Bassnett and Trivedi 
mentioned that postcolonial theorists were looking at translation more and more, and analysing its role in 
the colonial enterprise. Instead of being an equal exchange, translation was (and is) predominantly carried 
out into European languages and aimed at European tastes. Texts were (and still are) chosen for 
translation on the basis of their agreement with the European worldview. Basnett and Trivedi agreed with 
Dingwaney and Maier that in many instances translation was violence (Snell-Hornby 2006:96). Bassnett 
and Trivedi proposed, as did Bhabha, “a new politics of in-betweenness, for a reassessment of the creative 
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potentialities of liminal space” (Bassnett & Trivedi 1999:6). Bhabha described this as follows: “We 
should remember that it is the ‘inter’ – the cutting edge of translation and renegotiation, the in-between 
space  – that carries the burden of the meaning of culture. It makes it possible to begin envisaging national 
anti-nationalist histories of the ‘people’.  And by exploring this Third Space, we may elude the politics of 
polarity and emerge as the others of our selves.” (quoted in Bassnett & Trivedi 1999:6). Bassnett and 
Trivedi therefore embrace both hybridity and this “space in between”.  
 
In the essay “Writing translation: the strange case of the Indian English novel”, G.J.V. Prasad quotes 
Salman Rushdie: “All of us share the view that we can’t simply use the language the way the British did; 
and that it needs remaking for our own purposes” (quoted in Snell-Hornby 2006:96). This agrees with 
Achebe’s opinion on what he called the “new English”. Rushdie was in favour of this hybrid language, 
but also of hybrid translation, and opposed the view that these equal a loss. Rushdie called his fellow 
British Indians “translated men”. Prasad used the metaphor of ‘pollination’ to explain the enriched 
language and culture, which resulted from translation. His essay further explained strategies for achieving 
such hybridity: imitating speech patterns and thought patterns, and using idioms and cultural elements 
unique to the foreign language. Prasad gave example of the language used by Rushdie in his novel 
Midnight’s Children (Snell-Hornby 2006:96). In it Rushdie created new words, phrases with a string of 
adjectives and phrases literally transcoded from Indian languages. Rushdie created a new English through 
methods used by a translator, to give expression to the identity and reality of his characters. These 
methods were typical of the hybrid texts of postcolonial Indian literature (Snell-Hornby 2006).  
 
Rushdie’s Midnight’s Children won the Booker Prize in 1981, and was then translated into other 
European languages, such as German. Translating an English postcolonial novel, especially one which 
utilised hybrid English, was in terms of the target culture a problematic undertaking. The translation of 
such a text into German gets confronted with issues such as the fact that England had a far larger colonial 
empire, and Germany never had any comparable contact with India. 
 
Although a German reader might be well-read and knowledgeable, it cannot be expected from the reader 
to be familiar with the type of people in this novel. Sometimes it is impossible to reproduce the multi-
layered language of the ST.  Snell-Hornby cited Karin Graf’s German version. According to Snell-
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Hornby (2006:97), what Prasad called the “layered nature of otherness”, and the language used by the 
character which he called “a transcript of a speech made by an illiterate woman” (quoted in Snell-Hornby 
2006:97), had both been omitted in this German version. This spoken language which Prasad referred to, 
has been “neutralised” into perfect German, free of features such as transcoding from Indian languages 
and the creation of new words such as “looker-after” which are so characteristic of Rushdie (Snell-
Hornby 2006:98).  
 
The hybrid texts so characteristic of postcolonial literature have become a respected and distinct genre. 
This new ‘English’ developed after colonialism crumbled, and indeed contributed greatly to the English 
language through the outstanding literature it had produced. This new literature required new translation 
approaches and a rethinking of the activity of translation, yet it also contributed to the field of translation 
studies by providing new perspectives. “Literary hybdridity” is however not unique to colonial and 
postcolonial situations, it is a reality in European literature and any other multicultural society, where it 
poses similar challenges to translators and translation scholars (Snell-Hornby 2006:99,100).  
 
2.3.2 Venuti 
 
Lawrence Venuti is a professor of English at Temple University. He translates both French and Italian 
works from a wide array of fields, from art criticism to sociology. Venuti has contributed many important 
theoretical works and articles to the field of translation studies (Temple University 2007). His work 
highlights the interdisciplinary nature of translation studies as well as the importance of translation 
studies in world affairs. His theories are strongly influenced by poststructuralism, and are in agreement 
with postcolonial translation theory. His concepts ‘invisibility’ and ‘visibility’ and especially 
‘domestication’ and ‘foreignisation’, will be discussed.  
 
2.3.2.1 Invisibility and Visibility 
 
Venuti uses the term invisibility to “describe the translator’s situation and activity in contemporary Anglo-
American culture.” (Venuti 1995:1). He claims that this invisibility is produced in two ways: firstly, the 
translator’s use of fluent discourse (i.e. idiomatic English) to create the “illusion of transparency, and 
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secondly by the way in which texts are both read and judged in the Anglo-American world ” (Venuti 
1995:1). In his book The Translator’s Invisibility (1995), Venuti explains the latter as:  
 
 A translated text, whether prose or poetry, fiction or non-fiction, is judged acceptable by 
most publishers, reviewers, and readers when it reads fluently, when the absence of any 
linguistic or stylistic peculiarities makes it seem transparent, giving the appearance that 
it reflects the foreign writer’s personality or intention or the essential meaning of the 
foreign text – the appearance, in other words, that the translation is not in fact a 
translation, but the ‘original’ (Venuti 1995:1).  
 
In the Anglo-American world, a high degree of fluency and invisibility is believed to make the writer and 
the meaning of the ST more visible. The importance placed on fluency can be seen clearly in reviews in 
newspaper and journal articles. Although translation is rarely given attention, when it is, the focus is 
usually on style and fluency or a lack of it, and is correspondingly praised or criticised (Venuti 1995:2). 
Venuti defines a fluent translation as one which avoids archaic usages, jargon, colloquial language as well 
as foreign words (Venuti 1995:4). Fluency enables the translator to make his/her work invisible, which 
masks the illusion of fluency further by creating the effect of transparency. This dominance of 
transparency in translation can be traced back to the utilitarianism of scientific and technical writing 
(Venuti 1995:5).  
 
Venuti believes that the biggest contributing factor to this situation is “the prevailing concept of 
authorship” (Venuti 1998:31). In America and Britain a translation is defined as an ‘adaptation’ or 
‘derivative work’ according to law, with the author having exclusive rights to these. The translator is 
thereby placed in a subordinate position (Venuti 1995:8). Translators are paid per thousand words, with 
the sales and profits from books not having any affect on this payment (Venuti 1995:10). The low income 
of translators forces them to either work on several translations at once or to translate only part-time and 
still be employed in other jobs in order to earn enough. Both these situations limit the quality of their 
translations (Venuti 1995:11). Venuti points out that a further inequality lies in the fact that very few 
books are translated into English in the Anglo-American world. The very opposite is true in other 
countries, where countless English books are translated into the local languages (Venuti 1995:12). He 
goes on to say that English is in fact the most translated language in the world, and has been so since 
World War II. This represents a kind of trade imbalance, one which has a cultural impact (Venuti 
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1995:14). The translation of a vast variety of English books utilised America’s political and economic 
hegemony to promote Anglo-American culture. This has created a monolingual culture in America and in 
the United Kingdom that is used to fluent translations (Venuti 1995:15).  
 
Transparency supports the cultural marginality and economic exploitation of translators of English. The 
translator’s invisibility is typical of a culture which is satisfied with its current relationship towards other 
cultures. The very term invisibility itself is a critique of this culture, and expresses opposition to the 
current situation. The purpose of The Translator’s Invisibility is to make the translator more visible and to 
change the theory and practise of translation in English today. Invisibility of translation then, is just a 
symptom of a culture complacent about cultural others (Venuti 1995:17). 
 
Visibility on the other hand, is simply the absence of fluency, which makes the reader aware that s/he is 
reading a translation and not the original text.  Ways to increase the visibility of the translator include the 
use of paratext, as well as using the names and photographs of the translator(s) on the cover of a book. 
 
Fluency can only be achieved by educating translators in Venuti’s concepts, and through the method by 
means of which translations are read and reviewed. The law needs to be rewritten, especially in America 
and the United Kingdom, to give translators the rights to their translations and thereupon their rightful 
monetary benefits. Visibility equals honesty in terms of the true origin of a text.  
 
2.3.2.2 Domestication and Foreignisation 
 
These two concepts have their roots in the 1813 lecture of Friedrich Schleiermacher entitled “Über die 
Verschiedenen Methoden des Übersetzens” (On the different methods of translation) (Munday 2001:146). 
According to him there are only two methods of translation: “[e]ither the translator leaves the author in 
peace, as much as possible, and moves the reader toward him; or he [or she] leaves the reader in peace, as 
much as possible, and moves the author towards him” (quoted in Venuti 1995:19-20). These two methods 
coincide with the two translation strategies of Venuti, with domestication referring to the former and 
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foreignisation to the latter. Although Schleiermacher conceded that translation can never express the 
foreign text fully, he recommended a foreignising translation strategy (Venuti 1995:20). 
 
In 1984 Antoine Berman produced one of his most important theoretical works, translated under the 
English title The Experience of the Foreign: Culture and Translation in Romantic Germany. Venuti, 
whose theories are said to have been influenced by Berman, personally translated another important 
article by Berman (Munday 2001:149). Berman saw Schleiermacher’s concepts as an “ethics of 
translation”, which is engaged in manifesting a cultural other in the target text (TT) (Venuti 1998a:242). 
Berman is against the negation of the foreign, during the process of translation, by the translation strategy 
she calls neutralization (the equivalent of Venuti’s domestication). According to her, the ethical aim is 
“receiving the foreign as foreign” (Venuti’s foreignisation) (Munday 2001:149). 
 
Domestication is a translation strategy which utilises a transparent and fluent style, with the aim of 
reducing the strangeness of the TT for the target text reader (TTR) (Shuttleworth & Cowie 1997:44). As 
mentioned before, this is “moving the author towards the reader”. Domestication is the dominant strategy 
in Anglo-American culture. Venuti compares domestication to colonialism, as it involves “an ethnocentric 
reduction of the foreign text to target-language values” (Venuti 1995:20). Venuti’s thinking here agrees 
strongly with postcolonial theory, which is keenly aware of the effect inequality, in terms of power, has 
on culture (Munday 2001:146). He points out that the transnational corporations of today are not that 
different from the European colonial corporations of the past, and that they function in a similar way. He 
makes this comparison based on the manner in which translators utilise these two to further their own 
purposes. In the past, translators used to serve a nation, today they serve capitalism. Translation still 
constructs both a hierarchy and an identity for languages and cultures. In this constructed reality it is still 
the former coloniser who is positioned on top (Venuti 1998:165). In a culture which is “accustomed to 
fluent translations that invisibly inscribe foreign texts with English-language values and provide readers 
with the narcissistic experience of recognising their own culture in a cultural other”, the term 
domestication itself is a protest against this phenomenon (Venuti 1995:15). The act of domestication is 
masked by the translator’s invisibility (Shuttleworth & Cowie 1997:44). Domestication furthermore 
involves selecting texts which will adhere to the domestic literary canon. 
 
37 
 
Economics and politics are paramount causes in the adoption of a domesticating translation strategy. 
During the 1950s and 1960s, when anti-communist and anti-Soviet propaganda was in full swing in the 
West, an Italian novelist named Giovanni Guareschi became a bestseller in English translation. The 
reason was simple: he supported Christianity and democracy in his writings. In his first novel to be 
translated into English, The Little World of Don Camillo (1950), a priest wins repeated ideological battles 
against the communist mayor. It is quite clear why this book was so popular amongst American readers at 
that time: it simply gave them the reassurance that democracy would eventually defeat communism. 
 
Domesticating translations are often used for imperialistic, evangelical and professional agendas (Venuti 
1998a:241). Venuti says that this translation strategy is reflective of the one-sided relationship of Anglo-
American culture to other world cultures. He goes on to add that this dominant translation strategy needs 
to be challenged, as it serves a bigger agenda (Shuttleworth & Cowie 1997:44). He speaks of the violence 
inherent in translation. The foreign text is reconstructed during translation, using values and beliefs from 
the target culture (TC). 
 
Translation is a replacement of linguistic and cultural differences, resulting in a text which can easily be 
understood by the target text reader (TTR). This can never be avoided completely; it is part of the very 
nature of the translation process. Translation harvests the cultural other in a text, and plants it as the 
familiar or even identical, in the TT. The risk is that this inherent domestication will be complete. This is 
often the intended result, which serves domestic agendas (Venuti 1995:18). This results in the effects of 
translation to be global. Translation has absolute power in constructing the identity of foreign cultures; 
and has in the past and continues to play a large part in racism, colonisation and geopolitical 
confrontations. This has caused translation to be identified as a cultural political practise, with the power 
to create or criticise the identities of foreign cultures (Venuti 1995:19).  
 
Foreignisation is Venuti’s answer to domestication (Shuttleworth & Cowie 1997:44), and it was also the 
translation strategy preferred by Schleiermacher. Venuti uses this concept to explain a type of translation 
which keeps some of the foreignness of the source text (ST), and thereby breaks target culture 
conventions. Venuti recommends its use in the “aggressively monolingual” cultures of America and the 
United Kingdom, where translation is dominated by domestication (Shuttleworth & Cowie 1997:59). As 
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Venuti (1995:20) says: “In its [foreignisation] effort to do right abroad, this translation method must do 
wrong at home”. The result is an “alien reading experience”, which could be in the form of a marginal 
discourse or by choosing a foreign text, which is not included in the domestic canon (Venuti 1995:20). 
Foreignisation is thereby able to restrain the ethnocentric violence of translation, and counter the 
hegemony of the English language nations. Venuti (1995:20) therefore calls it a “strategic cultural 
intervention” which supports democratic geopolitical relations. The point of foreignisation is to show the 
linguistic and cultural differences in the original text (Venuti 1995:23). Foreignisation gives the translator 
the freedom to use a non-fluent style and to make use of literary forms such as archaisms (Shuttleworth & 
Cowie 1997:59).  
 
Whereas domestication is built on humanist assumptions, foreignisation is built on human subjectivity, 
which entails viewing cultures as being varied and even contradictory, and the belief that human activity 
is based on social codes (Venuti 1995:24). Instead of concealing their partiality to the TL and TC, 
foreignising translations show off their partiality, even though they are equally as partial as domesticating 
translations. Domestication focuses on the signified (meaning of a linguistic sign), foreignisation on the 
other hand focuses on the signifier (form of the linguistic sign). This focus on the signifier attracts 
attention to the act of translation, and causes the translation to depart from the foreign text, as well as the 
dominant values in the TC (Venuti 1995:34). 
 
 Foreignisation means choosing a foreign text which is excluded from the literary canon of the TC (Baker 
1998:243). Venuti also uses the term ‘resistancy’ to describe this translation method. Foreignisation is 
non-fluent, it makes the TT seem strange to the TTR by making the foreign identity of the ST visible, and 
thereby protecting it from the ethnocentric forces of the TC. The aim of foreignisation is to create a 
heterogeneous (as opposed to homogeneous) discourse, which includes many cultures, beliefs, religions, 
political and economic views (Munday 2001:147).  
 
Venuti gives the example of translating the nineteenth century Italian writer Tarchetti, as a ‘minoritising’ 
translation, which is another name Venuti uses for foreignisation. Tarchetti was part of the bohemian 
subculture in Milan, and wrote in marginal literary genres. Tarchetti challenged not just literary, but also 
political and moral standards in Italy. He however achieved only minor status in the Italian canon. 
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Translated into English, it would challenge dominant values, as well as the canon of Italian literature in 
English. Venuti used foreignising elements to make this translation visible, which resulted in the readers 
experiencing the work as if from a foreign culture. Some of the methods Venuti uses in his foreignising 
translations are calques, archaic structure and close adherence to the structure and syntax of the ST 
(Venuti 1998:13; Munday 2001:147).  
 
Venuti is nevertheless aware of the contradiction inherent to foreignisation, in the sense that it depends on 
the dominant TC values. Its dependence lies in the fact that this strategy can only become visible by going 
against these values. Venuti therefore calls domestication and foreignisation heuristic concepts, instead of 
binary opposites, designed for teaching purposes and to stimulate both research and a rethinking of 
translation (Munday 2001:148).  
 
2.4 Chinese translation theory  
 
This section discusses the main developments in, and features of, Chinese translation theory in the 
twentieth century. The following four subsections represent its main features and developments.  
 
2.4.1 Traditional translation strategies 
 
In Twentieth-Century Chinese Translation Theory, Leo Tak-hung Chan (2004) writes that translation has 
been marginalized since ancient times. This was caused by the dominant belief that Chinese culture was 
superior, a belief which was turned upside down during the Opium Wars and at the start of the twentieth 
century.  Today, translation theory in China is still largely based on the work of Yan Fu (1854-1921), 
especially his “three principles of translation”.  Chan makes it clear that Yan’s theories, as well as those 
of ancient Buddhist translators and Chinese Christian translators of the 17th and 18th century, are 
impressionistic. The terminology of Chinese translation theory uses many of the terms of traditional 
literary criticism, which hints at the impressionistic inclination of these theories. Chinese translation 
theory became more objective and systematic in the 1960s, when a large number of Western linguistic 
terminologies were introduced (Chan 2004:3). Prior to this, translation theorists in China focused on 
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judging the quality of translations intuitively and on the criteria of a good translation, instead of on the 
actual translation process.  
 
In the preface of his translation of Huxley’s Evolution and Ethics (1898), Yan Fu expounded his famous 
three principles: fidelity (xin), fluency (da) and elegance (ya). Chinese translation theory today is still 
largely based on these three principles. Although the principle of elegance has been criticised, fidelity and 
fluency have remained accepted. Yan (quoted in Chan 2004:4) explained his three principles as follows: 
 
Translation involves three requirements difficult to fulfil: fidelity (xin), fluency (da) and 
elegance (ya). Fidelity is difficult enough to attain but a translation that is faithful but not 
fluent is no translation at all. Fluency is therefore of prime importance. Since China’s 
opening to foreign trade by sea, there has been no lack of interpreters and translators. But 
if you assign them any book to translate and tell them to meet these two requirements, 
few can do so. 
 
From this statement it can be seen how the views of Yan Fu are strongly opposed to those of Venuti. 
Venuti believed that a non-fluent translation ensured fidelity. Yan Fu emphasized fidelity to the ST 
especially, as do most Bible translators today. From the point of view of functionalist translation theory, it 
is clear that Yan Fu did not pay due regard to the translator’s loyalty to the TTR and the ST author. Ma 
Jianzhong (1845-1900), a highly regarded philologist, presented an alternative approach at around the 
same time as Yan Fu. However, his ideas have been overshadowed by those of Yan Fu’s in terms of 
popularity or actual application (Chan 2004:5).  
 
Although Ma spent most of his time writing on Chinese grammar, he wrote “A Proposal for the 
Establishment of a Translation Bureau” in 1894. Based on what is now known as contrastive linguistics, 
he gave an outline for a new approach to translation. Ma focuses on textual analysis and praises the literal 
method. His ideas on translation are therefore unlike those of Yan Fu. Ma was the first Chinese linguist to 
utilise Westen linguistics to describe and explain Chinese grammar and syntax. He was the first theorist to 
use a language-oriented approach, with specific focus on equivalence. This can be regarded as being in 
line with the linguistic approach of translation theory. Unfortunately, the popularity of Yan Fu’s 
principles caused the ideas of Ma Jianzhong to be neglected throughout the following century, as they 
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were far ahead of their time in China. The linguistic turn took a long time to gain ground in China. Only 
in the second half of the century when translation scholars such as Liu Miqing and Jin Di appeared, was it 
finally acknowledged.    
 
The impressionistic nature of, and terminology used by, Chinese translation theory continued. In 1951 Fu 
Lei introduced his concept of “spiritual resonance” (shensi), which remained popular throughout the rest 
of the century. This term was clearly borrowed from Chinese aesthetics used especially in painting 
criticism (Chan 2004:6), Lei explained his term as follows: “In terms of effect, translation, like imitation 
in painting, should be in search of resemblance in spirit rather than in form.” (quoted in Chan 2004:7). 
 
“Formal resonance” (xingsi) is used to describe those translations which do not have “spiritual 
resonance”. “Formal resonance” is quite similar to “formal equivalence” for those educated in Western 
linguistic or translation theory. This binary opposite however hints at the evaluative nature of the concept 
of “spiritual resonance” (Chan 2004:7). Chan explains that the vagueness of the critical terminology of 
Chinese translation theory actually contributed to its continued use.  
 
Qian Zhongshu similarly presented the concept of the “realm of transformation” (huajing) to describe the 
perfect translation, to distinguish between good and bad translations and to include terminology from art 
criticism. In reality, this concept is even more vague than the previous two, because it only explicates the 
state a perfect translation should reach. Qian (quoted in Chan 2004:8) explained his concept as follows: 
 
The highest standard in literary translation is hua, transforming a work from the language 
of one country into that of another. If this could be done without betraying any evidence 
of artifice by virtue of divergences in language and speech habits, while at the same time 
preserving intact the flavour of the original, then we say that such a performance has 
attained huajing, ‘the ultimate of transmutation.’ 
 
Although his theory is thought of as typically Chinese, Qian based it in fact on Western sources. In 
explaining his theory, Qian drew on the Buddhist concept of the transmigration of souls, where the soul 
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remains unchanged even though the body is transformed. He distinguished between good and bad 
translations by stating that the former motivates the reader to turn to the original, whilst the latter causes 
the reader to want to read neither the source text nor the target text (Chan 2004:9). Qian pointed out the 
etymological and associative relationship between the Chinese character yi (translation) and the characters 
you (seduction), e (error), mei (mediator), and hua (transformation). These highlight the different features 
of translation according to traditional Chinese thinking.  
 
Chinese translation is unique in utilising terminology from art criticism and poetics, which points to the 
evaluative nature of Chinese translation theory (Chan 2004:10). In recent years, the impressionistic 
terminology of Chinese translation theory once again increased in popularity. This is mainly due to, years 
of Western domination in the field of translation theory and the criticism of traditional Chinese theories, 
which accompanied this dominance. 
 
The notion exists that Yan Fu’s three principles have not been done justice, and that looking at the 
translation strategies of Buddhist translators will help resolve the confusion. Scholars from the new 
generation, like Liu Huawen, are reinvigorating the field by making use of an arsenal of impressionistic 
terms in their theories, and defending of the traditional approach. Liu (quoted in Chan 2004:11-12) 
defends the traditional approach by saying: “Even though Chinese translation theory puts a premium on 
intuitive experience rather than abstract reasoning, empathetic response rather than logical thinking, it 
nonetheless is based on a rich crop of critical literal theory, and should therefore not be slighted.” 
 
2.4.2 The modern phase 
 
As the Qing Dynasty was crumbling at the end of the 19th Century, China was trying to save itself by 
importing Western ideas and technology. The result was a massive increase in the volume of translations, 
not seen since the great age of Buddhist translations. In the 1920s and 1930s translation entered a modern 
phase in China, because it was central to introducing ‘Chinese modernity’. Chan (2004:15) calls it “the 
decisive period in modern Chinese translation history”. There was great debate about how translation 
should function in the so-called “new” China. The “Modernity Project” of the time was a response to the 
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keen awareness that China needed to modernise itself in all regards, be it politically, culturally and even 
linguistically.  
 
At the centre of these debates was Lu Xun, especially during the late 1920s and early 1930s. He is 
regarded as the first modern Chinese translation theorist (Chan 2004:16). Traditionally, China had two 
binary opposites in translation, namely those of “straightforward translation” and those of “sense-
translation”. Lu Xun took the former to the extreme, to produce ‘word for word’ translations which were 
then called “stiff translations” (yingyi) (Chan 2004:17). During this period there was a strong tendency to 
criticise the liberal translation methods of the late Qing period, specifically those of Lin Shu. Mao Dun 
(1896-1981) openly criticised Lin Shu’s methods. There was a strong movement towards translating more 
accurately and presenting the original faithfully. However, in going against Lin Shu’s extreme liberalism, 
Lu Xun advocated extreme literalism. This resulted in translations which risked incomprehensibility. This 
was also pointed out by Liang Shiqiu (1902-1987) in his “On Lu Xun’s ‘Stiff Translation’” (1929). Liang 
opposed this strategy, and called these “stiff translations” or “dead translations” (siyi) (Chan 2004:18).  
 
In “‘Stiff Translation’ and the ‘Class Nature of Literature’” (1930) Lu Xun reacted to Shiqui’s statement, 
by giving political motivations for his translation method. He said that his method was aimed at 
proletariat literary critics, who wanted to be presented with real Marxist literature without any distortions. 
Commenting on Lu Xun’s motivation for using extreme literalism, Chan (2004:19) says: “The fact that 
Lu Xun resorts to a variety of arguments (political, aesthetic, linguistic) to justify his method only shows 
an irrational obsession with literalism on his part.” 
 
During this time the debate on whether to use word for word translations or sense-translations was 
influenced by the debates on whether to use Europeanisation or Sinicisation, and whether to use fidelity 
or fluency. Word for word translation implies Europeanisation and fidelity; sense-for-sense translation 
implies Sinicisation and fluency. Lu Xun was strongly in favour of creating a new language based on the 
vernacular, but enriched by European languages. This was also supported by Qu Qiubai (Chan 2004:20). 
Hu Shi was also in favour of using the vernacular, yet because he believed it needed to be a vernacular 
spoken and understood by the people, he was anti-Europeanization. 
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The debate of the 1920s was an interesting mix of the classical language, the vernacular, dialects and 
foreign languages. Between the polar opposites of pro- and anti-Europeanization, Lu Xun used both 
translation theory and actual translations to base this debate on facts. Lu Xun strove to create a Chinese 
language which was capable of facilitating modernity. He theorised about using elements of European 
languages (which he referred to as “nutrients”) to enrich the linguistic resources of Chinese, and 
experimented with this technique in his own translations (Chan 2004:22). His translations were clearly 
aimed at the educated section of the population. 
 
Qu Qiubai also attacked fluency (what is today commonly known as domestication), and associated it 
with backwardness because it lead to inaccuracy and kept the Chinese language in its primitive state 
instead of promoting its development (Chan 2004:23). Lu Xun however advocated a special vernacular, 
and not a complete vernacular like Qu supported. Lu hoped that Europeanisation would lead to “new 
modes of thinking” that would be possible to express in the Chinese language (quoted in Chan 2004:24). 
This debate on the language of translation was central in the overall debate of language reform in China 
during this time (Chan 2004:24). Translation was seen as vital to China’s efforts to catch up with the 
West, in terms of military technology as well as political thought and forms of government. Translation 
was seen as a force which would push China forward on the road to modernisation (Chan 2004:25).  
 
Lu Xun’s call to keep the foreignness of the original and its linguistic structures is in agreement with 
German theorists such as Schleiermacher and Goethe. However, his translations and even his theories, 
never became very popular. Yet it was during this time, and with his writings, that the attraction to 
foreign linguistic structures first appeared. The theories of Lawrence Venuti shone new light on Lu’s, and 
clearly demonstrated that Lu was indeed ahead of his time. Lu Xun ushered in the modern phase of 
Chinese translation theory (Chan 2004:26). Although Europeanisation as well as literalism remained 
unpopular in China, the modern Chinese language was Europeanised. Although Lu Xun was criticised for 
his theories, his ideas become a reality, and the Chinese language of today is testimony as to how 
translation can stimulate modernity (Chan 2004:27).  
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2.4.3 The Postcolonial influence on theories 
 
In recent years, postcolonial theory played an important part in translation research, especially in India. 
Postcolonial theory has much to contribute to all nations and people who were or still are affected by any 
form of colonialism. Chan therefore suggested that postcolonial translation should be paid due attention in 
China. Although China was never formally colonised during the twentieth century, certain cities such as 
Shanghai and Hong Kong were ruled by foreign powers for long periods. It is vital then to consider how 
postcolonial theory can benefit both translation theory and actual translations in China.  Today however, 
postcolonial theory is still not highly regarded in the People’s Republic of China. During the 1980s and 
1990s vast amounts of Western critical theory were imported into China in rapid succession, which Chan 
(2004:29) refers to as “among the most phenomenal intellectual events” of that period. Although 
postcolonial theory is active in literature and linguistics, translation theory in China has yet to meet the 
“postcolonial challenge”.  
 
Next, two significant responses from Chinese translation theorists and cultural theorists towards 
colonisation would be discussed. The aim of this discussion is to address the question regarding the ways 
through which the importance of postcolonial theory can be increased in China. Chan uses the terms 
‘colonisation’ and ‘postcolonial’ in a broad sense, and points out that “the Chinese have experienced, 
since the beginning of the [twentieth] century, a partly self-imposed kind of cultural and linguistic 
colonisation.” (Chan 2004:30). For this reason, there is a great difference between the Chinese situation 
and that of former British colonies such as India for example. 
 
Leo Tak-hung Chan uses the basic elements of postcolonial critique, to analyse the Chinese situation, 
namely: universalist discourses which conquer colonised people, the appearance of Western forms of 
discourse in these colonies, and resistance against these imperialist enterprises. Postcolonial theory shows 
how people can react against the imperial power, instead of just being acted upon.  
 
The first of these responses to colonisation occurred mainly during the 1930s and 1960s, and was a call 
for keeping the Chinese language pure that was used in translations (Chan 2004:30-31). Since the 
beginning of the May Fourth Movement of 1919, the trend in translation was to import foreign terms and 
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expressions from foreign languages. Under these circumstances, the resistance against this trend and call 
for keeping Chinese pure seemed only natural. The adherents of this response were actually fighting a 
form of colonisation. This new language that was being created in China, was based almost entirely on 
the language used in translations of Western works. During the 1930s a movement called Dazhongyu 
Yundong (Language of the Masses Movement) emerged. Chen Wangdao (1890-1977) and Ye Shengtao 
(1894-1988), the movement’s leaders, regarded “language, [as] being the supreme symbol of ethnic 
character” (quoted in Chan 2004:31). Therefore, the Chinese language would be degraded should 
elements of other languages be incorporated. They recommended that the spoken language of the people 
be used (Chan 2004:31).  
 
During the 1960s, Frederick Tsai (1918-1996) and Yu Guangzhong (1928- ) continued this resistance 
against a defiled language. They suggested the vernacular Chinese used prior to the twentieth century. 
This represented the traditional vernacular, which unlike the modern vernacular, was free from European 
influences. Through their publications they fought for the freedom of their language. They simply desired 
for the modern vernacular to be replaced with the purely Chinese traditional vernacular. This thinking was 
part of what James Holmes described as a trend since the 1950s that criticises the pidgin or translationese 
in certain translations, while preferring the use of the authentic target language (Chan 2004:32-33). Yu 
believes that translationese affected the Chinese culture negatively. His views opposed those of Lu Xun. 
Tsai and Yu both favoured the classical vernacular used in novels such as Hong Lou Meng (The Dream of 
the Red Chamber) (Chan 2004:33). 
 
Venuti however believed that domestication of the foreign text was a form of colonisation. Postcolonial 
writers believed that the language of postcolonial writings could enrich the English language. The kind of 
hybridity, which was resisted in China during the 1960s, represented a reality of the modern Chinese 
language. The Chinese language can (and had been) enriched by foreign influences. According to Venuti 
translationese can ensure fidelity, and according to postcolonial theory it can produce high quality 
literature which is able to describe the realities of our modern multicultural existence.  
 
The second response to colonisation occurred in the 1990s. Leo Tak-hung Chan refers to the rapid 
introduction of Western critical theory into China since the Deng Xiaoping era of the late 1970s, as the 
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“second colonization” (the first colonisation taking place during the May Fourth Movement). This 
“second colonization” brought about a new kind of resistance, which can be referred to as postcolonialist. 
Chinese linguists and cultural critics first utilised this theory, and influenced translation theorists to follow 
suit. Chan sums up this response by discussing the views of Shen Xiaolong (1952- ), Zhang Yiwu (1962- 
) and Liu Miqing (1939- ). Although only Liu is a translation theorist (Shen is a linguist, and Zhang is a 
cultural critic), all of their views shed light on translation and are in agreement with postcolonial theory.  
 
In Interpreting Language (1992), Shen Xiaolong deals with the failure of Western linguistics to 
satisfactorily explain the uniqueness of the Chinese language. Currently a professor of Chinese at Fudan 
University, Shen strongly supports a Chinese approach which explains the language without the help of 
Western models. He sensibly points out that theories based on European languages are unsurprisingly 
inadequate and inept at describing the Chinese language, especially its syntax (Chan 2004:34). Shen has 
been called the “hope of Chinese linguistics”, and is famous for describing “language as a system of signs 
peculiar only to the culture in which it finds itself, a system understandable only by those using the 
language” (quoted in Chan 2004:35). This statement reflects the feeling of Chinese linguists that Western 
linguistics is inadequate, and that linguistics in China can be given new life through cultural linguistics. 
This situation in China may be described as postcolonial. Shen uses Chinese aesthetics to vividly describe 
Chinese, and highlights the “associative thinking” of this language. Shen points out that Chinese 
linguistics needs Chinese culture, its life-giver, to stay alive and flourish (Chan 2004:35-36).  
 
Zhang Yiwu, who is currently Associate Professor of Chinese at Beijing University, was a harsh critic 
during the early 1990s of the Western dominance of Chinese academia. He was most important among 
those who utilised postcolonial theory in literary studies in China. In agreement with the views of Shen 
Xiaolong, Zhang makes the important point in his Exploring the Margins (1993) that language is part of 
its culture, and is not simply a system of signs. Zhang is the voice of hope, and firmly states that although 
his mother tongue had been hurt by foreign influences, yet the cultural residue of the language and the 
“collective memory” it evokes can never be destroyed. Zhang is against both the adoption of foreign 
elements as well as using the spoken language of people, as a method of enhancing the Chinese language 
(Chan 2004:36). To resist Europeanisation he calls for houbaihua (post-vernacular), which is a new 
written Chinese that incorporates classical Chinese. Although he realises that European influences cannot 
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be removed from the modern language, he is however still not pro-Europeanisation (Chan 2004:37). He 
accepts hybridity and yet not the modern vernacular, which is a distinctly postcolonial point of view.  
 
Liu Miqing graduated form Beijing University, and has taught both there and at the Chinese University of 
Hong Kong (CUHK). He published six books on Chinese-English translation, which according to Leo 
Tak-hung Chan (2004:38), “present a systematic and coherent body of ideas on translation unmatched by 
few other theorists in the twentieth century.” Already in 1987 he proposed that a specifically “Chinese 
translation theory” be established. He believes that there can be no translation theories that are universally 
valid, and that theories should focus on a pair of languages (or only a few). He furthermore says that this 
“Chinese translation theory” should be based on actual translation practise (Chan 2004:38). Liu 
emphasizes the unique qualities of the Chinese language, such as that it is constructed by “sentence 
sections” instead of “chain connections” (as in the case of English). Chan likens Chinese to Arabic, the 
latter being described by Hatim as having the tendency “to fit the thought to the word…rather than the 
word to the thought”, so that “the words become the substitutes of thought, and not their representative” 
(quoted in Chan 2004:39). This description of Chinese as having unique qualities, is in stark contrast to 
the views of scholars such as Lu Xun who saw Chinese as inferior to European languages (Chan 
2004:39). In Liu’s Introduction to the Aesthetics of Translation, he makes references to many famous 
Chinese aestheticians of the past. On the issue of fidelity or fluency, he quotes the Dao De Jing, written 
by the ancient Daoist philosopher Lao Zi , saying “beautiful words are not truthful; truthful words are not 
beautiful” (quoted in Chan 2004:40). Applied to translation this means that fluency prevents fidelity, and 
that fidelity prevents fluency. This is in complete agreement with Venuti’s theories.  
 
2.4.4 New translation theories 
 
New translation theories were introduced into Western intellectual life already in the 1960s (Chan 
2004:43). However, in China these same theories were all introduced into China in rapid succession in the 
1980s (Chan 2004:44-45). These new theories are all part of what is called poststructuralism. The 
translation theories of Venuti are poststructuralist. In the article “‘Post-isms’ and Chinese New 
Conservatism”, Zhao Yiheng (1995) points out that the three main ideas imported into China at the time 
were poststructuralism, postcolonialism and postmodernism. These initially influenced literary and 
cultural theories, yet translation theories based on these “post-isms” were only utilised in China much 
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later (Chan 2004:44). Theories which had developed over many decades and in diverse locations, where 
introduced into China in the form of hundreds of translations of Western theoretical works during the 
1980s. Although poststructuralism had a definite impact on the fields of literary studies and cultural 
studies, the influence of new translation theories from the West is unclear (Chan 2004:45). A look at their 
impact on teaching and intellectual life may help to shed some light on this. 
 
Hong Kong took the lead in teaching translation theories based on poststructuralism to students. This 
changed the very way translation is taught there. Translation courses exchanged Nida and Newmark for 
Derrida, de Man and Venuti. As at other translation programmes around the world, Venuti’s Rethinking 
Translation especially is recommended reading. Proponents of the new theories, at the expense of 
traditional theorists, have gained widespread acceptance. Translation courses today go beyond 
comparative linguistics. This new translation theory and its adherents are a significant force in the field, 
and demand to be taken seriously.  
 
The Bookman Translation Library Series is a compilation of texts on translation from China (including 
Taiwan and Hong Kong) published over the last three decades. It is therefore a valuable tool to gauge the 
state of translation theory in China (Chan 2004:46). What it reveals is that most of these texts are of an 
impressionistic nature. The issues of culture (as in the “cultural turn”) and ideology are worryingly absent 
in these texts on Chinese translation theories, even recent ones. For many years,Tan Zaixi’s A Short 
History of Western Translation Theories (1991) served as the vehicle for exposing Chinese scholars to the 
translation theories of the West. Inspired by this important work, numerous Chinese authors from the 
Mainland published brief articles in academic journals on deconstructionist and descriptive translation 
theories. Although these journals have a limited readership, mainly in academia, they nonetheless had a 
small, yet significant influence (Chan 2004:48). The interest in the issue of culture in translation, which 
these texts reveal, hints at the possible beginning of a “cultural turn”. Should this trend continue, research 
which utilises poststructuralism to analyse translation on the Mainland might finally emerge. In 2000 Leo 
Tak-hung Chan and Chang Nam-fung published Masterpieces in Western Translation Theory in Hong 
Kong, in which the works of Benjamin, de Man, Derrida and Venuti were included. This publication 
contained the first ever Chinese translations of a number of their works. This reflects the development 
that still needs to occur in Chinese translation theory. Most of the translation theory imported since the 
1950s was from the linguistic approach (Chan 2004:49).  
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The following two examples however do portray the application of deconstructionist theory (Chan 
2004:50). In 1994 Wai-lim Yip, who is a professor of Chinese at the University of California, published 
“Debunking Claims of Xin, Da and Ya: The Afterlife of Translations” in the Taiwanese journal “Chung-
Wai Literary Monthly”. Yip begins this article with a quotation from Benjamin’s “The Task of the 
Translator”, which is regarded as the basis of deconstructionist translation theory. Yip rebukes these three 
principles for being unattainable, and does likewise with the concept of equivalence (Chan 2004:51). His 
article was the first piece of Chinese writing which discussed the ideas of Walter Benjamin.  
 
Another example of the application of deconstructionism to translation in China, is Siu Pui-fei’s 
“Orientalism and Self-Orientalizing: The Translation of Western Sinological Works in China in the 1980s 
and 90s”. In this master’s thesis Siu noted that during the 1980s alone more than 1 500 non-literary works 
were translated and published in China. Among these were the works of Western sinologists. These 
works, Siu noted, were examples of what Edward Said would refer to as “Orientalism”. In contrast to the 
resistant strategy of post-Independence Indian translators, who translated works that were formerly 
translated and misrepresented by the colonisers anew, Chinese translators were perpetuating the 
constructed image of China contained in these texts. This was what Siu calls “self-Orientalizing” (Chan 
2004:52). Siu furthermore noted that these translators were complicit in two ways, accepting both the 
image constructed by Western sinologists as well as their methodology. Chan praised this thesis as having 
“broken new ground”, and being an example of what could be achieved through the utilisation of the new 
translation theories. 
 
Although new translation theories have been introduced easily into translation studies in the West, they 
have been met with resistance in China. The question of how these new translation theories can become 
accepted in China, therefore becomes important (Chan 2004:53). Next, the reception of these new 
translation theories in the field of Chinese translation would first be discussed.  
 
The new translation theories enjoyed a lukewarm welcome in the academic world in China. Even in Hong 
Kong, which is known for its acceptance of Western ideas, shows a lack of research that applies the new 
theories. This is surprising, especially if it is taken into account that theories with a poststructuralist basis 
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are taught in translation programmes there. On the Mainland, proper translation programmes at 
undergraduate level were first started at the beginning of the twenty-first century. The fruits of which, in 
terms of research that utilises new translation theories, will however appear in time.  
 
Poststructuralist translation theories face two problems in China, namely: traditional Chinese views on 
translation, and the difference between these theories and the reality of practical Chinese translation 
(Chan 2004:54). Chinese translation theory has always advocated normative principles, and involved 
evaluative statements for judging translations. They are therefore like the linguistic approach of the West. 
This unique nature of the translation theory of China implies that new translation theories are so different 
that they require time to become accepted. Any new theories need to be tested and applied in order to be 
proven both applicable and useful. Poststructuralist translation theories still need to pass this test in China. 
In the West, translation theorists have used both poststructuralist theories to examine past translations, 
and new strategies to create new translations (Chan 2004:55). In China only the former had been 
employed on a very limited scale, and it might still be a while before the new theories are utilised in 
practical translations (Chan 2004:56).  
 
Translation theories can be divided into two categories: those that focus more on the micro level (text) 
and those that focus more on the macro level (culture, ideology, history, etc.).   Those theories which 
focus on the macro level have gained ground, in terms of influence and power (Chan 2004:57-58). Even 
though these theories that focus on the macro level are problematic to transplant onto foreign shores, it is 
no reason to get despondent. Chinese translation stands to gain much from these new poststructuralist 
translation theories, as Western translation theory already had. This is the main reason for hoping that 
these theories will be incorporated into mainstream Chinese translation theory in the near future. It is vital 
that Chinese translators are encouraged to utilise these theories in research and apply them in their 
translations, in order to demonstrate the new theories’ applicability (Chan 2004:58).  
 
2.5 Conclusion 
 
This chapter summarises the major developments in both Western and Chinese translation theory, and 
concludes the literature review. It specifically introduced the translation theories, which will be used to 
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analyse the translation (in chapters 3 and 4), namely the functionalist approach of Vermeer and Nord, and 
the theories of domestication and foreignisation (as well as visibility and invisibility) of Venuti. The 
postcolonial approach will be applied in chapter 5 to suggest areas for further research. The Chinese 
translation theories supplied background information and will also be used to identify topics for further 
research. The following two chapters analyse the translation of The True Story of Ah Q on the micro and 
macro levels respectively. 
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Chapter 3: Microstructural analysis of the target text 
 
3.1 Introduction 
 
Microstructure refers to the structure of a particular object at the smallest levels of enquiry. The 
microstructure of a text refers to the levels of individual words, clauses and sentences. These are the 
building blocks of the text and they reveal the individual decisions of the translation process. These 
decisions represent in microcosm the dominant translation strategies utilised by the translators. An 
investigation of the microstructure of a translated text brings the investigator closer to understanding the 
macrostructure of the translated text. 
 
This chapter firstly discusses the aims of this translation, and then presents the translation brief (which 
contains the skopos of this translation) for this version of The True Story of Ah Q. The translation brief 
presented in this chapter is based on the Publisher’s Note in the novel and principles from the 
functionalist theory. The brief forms the basis of the analyses and evaluations made in this chapter. The 
brief is followed by an introduction to the different types of translation strategies and translation 
problems. The main part of this chapter deals with the analysis of specific translation problems found in 
this version of The True Story of Ah Q. The analysis is based on the functionalist model and the theories 
of Venuti (specifically domestication/ foreignisation and visibility/invisibility). This chapter focuses on 
three specific translation problems, namely: the pragmatic translation problems of references to time and 
place as well as culture-specific terms, and the text-specific translation problem of metaphors. From this 
and the following chapter the dominant translation strategies used by Yang Xianyi and Gladys Yang in 
their translation of The True Story of Ah Q will be deduced. Although dominant translation strategies as 
well as the brief belong to the macrostructure of the TT, but an analysis of microstructural elements acts 
as building blocks to construct the macrostructure. 
 
3.2 The aims of this translation 
  
The first translation of The True Story of Ah Q by Yang Xianyi and Gladys Yang (published in 1956) 
predates the emergence of Western translation studies (1970s) (Hermans 1994:10). According to Feinauer 
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(2007), even the linguistic approach was only developed in the 1960s. It is therefore highly unlikely that 
the transaltors utilised either a functionalist approach or the skopostheorie at all. Yang Xianyi and Gladys 
Yang most likely based their translation decisions on intuition, and Yang Xianyi especially must have 
been influenced by traditional Chinese views on translation such as Yan Fu’s three principles (see 2.4.1).  
 
The publisher’s note in The True Story of Ah Q explained that the aim of the books published by the 
Foreign Languages Press (Chinese classics from ancient to modern times) was to present Chinese culture 
to the world. About the translations of these classics it said:  
 
“Their English translations are masterworks produced by notable translators both at home and abroad. 
Each book is carefully compiled and translated with minute precision. Consequently, the English versions 
as well as their Chinese originals may both be rated as classics.” (Lu 2000).  
 
This statement sets a high standard for all the books published by the Foreign Languages Press. 
According to the publisher’s note, these books were mainly addressed to foreigners, with the purpose of 
showcasing China’s history, literature and culture, but also to Chinese students of English and translators. 
These audiences were the reason for the Chinese-English bilingual versions.  
 
 The main TTR of the present version of The True Story of Ah Q are foreigners, who either read only the 
English version or, such as in the case of students of the Chinese language, read the Chinese version with 
the aid of the English version. The latter facilitates easy comprehensibility and increases reading speed (as 
the dictionary needs to be consulted less), and would be an element of the “extensive reading” part of a 
Chinese language course. Chinese students of English would read the English version of the text with the 
help of the Chinese version, in the same way as foreigners read the Chinese version. Chinese-English 
translators use this as an example of how to solve common Chinese-English translation problems 
skilfully.  
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I will now present the translation brief  for this translation and thereafter, list and briefly explain 
Chesterman’s three main types of translation strategies and the four types of translation problems put 
forward by Nord (Schäffner 2001:27, 32).  
 
3.3 The Skopos  
 
The Foreign Languages Press constitutes the client, because they commissioned the translation. 
According to them the main addressees are foreigners, most of whom have little or no knowledge of the 
Chinese language (and a correspondingly fair knowledge of Chinese history, literature and culture). There 
is however a significant reader group who has an intermediate level of Chinese, and for whom a bilingual 
Chinese-English version will facilitate their reading of the Chinese version. There is also a very large 
group of Chinese learners of English who use the bilingual version to read the English version. Lastly, 
there are also Chinese-English translators for whom this version serves as an example of a master 
translation. 
 
The translation is meant to be understood by current and future readers. This book is published and 
printed in Beijing. Foreign readers therefore usually buy this book in foreign language bookshops in 
China, some however read it as part of their Chinese language course in China or overseas, or come 
across this in a library in China or overseas. The translation is in the form of a bilingual Chinese-English 
novel.  
 
As pointed out in the publisher’s note, this Chinese-English bilingual version of The True Story of Ah Q is 
intended to exhibit this modern Chinese classic as a great piece of Chinese literature. The primary aim of 
the translation is to give readers a real experience of the depth and the heights of Chinese culture. The 
secondary aims of the translation focus on language learning as well as the function for translators 
(namely to use this translation as an example for future translations).  These two aims are also the 
translation’s skopos, in other words it is the purpose of this bilingual version of The True Story of Ah Q. 
In accordance with the skopos rule, the translation’s skopos is the main determining factor in the 
translation process (see 2.2.2).  
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In light of the skopos and due to this being a literary translation, the TT should follow the ST as closely as 
possible in order to give the TTR a taste of the unique style of the ST author. Structurally, the TT should 
also closely resemble the ST, in order to ensure that the TTR can easily compare the ST and TT in the 
bilingual version. The translation needs to render Chinese terms in such a form as to fulfil the translation 
skopos. This would entail for example the use of loan words and calques in the TT, which can be 
explained (the first time they are used) in a footnote, or the literal translation of metaphors (and 
explaining them in brackets) to give the TTR a real taste of Chinese language and culture. These types of 
translation choices will fulfil the skopos most effectively. If the TT reads very fluently, and if the 
language used is very idiomatic and SC terms are replaced by TC terms, the translation will not fulfil its 
skopos, because the TTR will not experience the difference between English and Chinese in terms of both 
language and culture.  
  
The translation strategies of Lawrence Venuti were developed to achieve this kind of skopos. For this 
reason, I will apply his strategies to both analyse the translation of Yang Xianyi and Gladys Yang, and to 
suggest improvements that will fulfil the skopos more effectively than the present translation does. His 
concepts of foreignisation/domestication and visibility/invisibility are therefore an integral part of the 
skopos of this translation on which my analyses will be based. As I have already mentioned in the 
literature study (see 2.3.2), foreignisation results in an ‘alien reading experience’ which displays the 
linguistic and cultural differences of the ST. Venuti advocates a non-fluent style, which increases the 
visibility of the translator (see 2.3.2). 
  
3.4 Translation strategies 
 
According to Chesterman there are three main types of translation strategies, namely syntactic strategies, 
semantic strategies and pragmatic strategies (Schäffner 2001:27). Translation strategies are ways in which 
the translator deals with translation problems. I will now briefly explain each of these strategies as part of 
the background discussion prior to the microstructural analysis which forms the main part of this chapter. 
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3.4.1 Syntactic translation strategies 
 
Syntactic translation strategies change the grammatical form of the text. Examples of this strategy are: 
• transposition, which refers to a change in word class with retention of meaning: e.g. translating 
“He had always dreamed of traveling to Tibet” as “ Es war schon immer sein Traum um nach 
Tibet zu reisen”); 
• sentence structure changes; 
• loan words and calques (loantranslation) which entail using source language (SL) lexical units 
and the substitution morphemes respectively (an example of a loan word would be: “he wore a 
pair of lederhosen to the party”; and an example of a calque would be translating “水龙头” as 
“water dragon head”); and 
• literal translation that entails a TT which mimics the ST as much as possible and yet still 
produces a TT which is grammatically correct. A literal translation produces an interlinear 
version of the original and is useful for language learning, as in the case of this present 
translation (Schäffner 2001:28).  
 
3.4.2 Semantic translation strategies 
 
Semantic translation strategies modify the meaning of a text on the level of word, clause and sentence, or 
as a whole. Examples of semantic strategies are: 
• the use of synonyms, hyponyms, paraphrase; 
•  trope change, which refer to strategies for translating rhetorical tropes such as metaphors; 
specifically metaphorisation, demetaphorisation and remetaphorisation; and 
• other kinds of modulation, which address the semantic differences between the source language 
[SL] and the target language [TL] (Schäffner 2001:29-30).  
 
58 
 
3.4.3 Pragmatic translation strategies 
 
Pragmatic translation strategies are based on the translator’s overall approach to the translation and 
his/her opinion on how to best translate a specific text. These decisions are based on the translator’s 
evaluation of the prospective TTR, and are basically concerned with the focus on and selection of specific 
information in the ST. Pragmatic strategies determine the message of the TT, and utilise syntactic and 
semantic strategies. Examples of pragmatic strategies are: 
• cultural filtering, which is the adaptation of the culture-specific terms in the ST to the cultural 
norms of the TT. Exoticisation is its opposite. These two are very similar to Venuti’s 
domestication and foreignisation; 
• information change, which can be further divided into addition and omission; 
• and visibility change, which entails making the translator either more or less visible. Footnotes, 
brackets and a translator’s introduction cause the translator to be more visible. This is in 
agreement with Venuti’s terms visibility and invisibility (Schäffner 2001:30-31).  
 
3.5 Translation problems 
 
Before the discussion of the microstructural analysis itself of The True Story of Ah Q, I will first list and 
then explain the different types of translation problems according to Nord. Translation problems and 
translation strategies are closely connected, because it is from these different translation strategies that the 
translator has to choose from in order to solve a particular translation problem.  
  
Nord divides translation problems into four types, namely: pragmatic, intercultural, interlingual and text-
specific translation problems (Nord 1991: 58).  
 
Pragmatic translation problems are a result of the contrast between the ST and TT communicative 
situations (Nord 1991: 59). Examples of pragmatic problems include references to time and place, 
culture- specific terms and proper names. The translation strategy of cultural filtering is applicable to all 
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these pragmatic problems. References to time and place such as ‘today’ or ‘our country’ often have to be 
changed in order to fulfil the skopos of the TT such as in the case of school textbooks (Schäffner 
2001:32). In literature, on the other hand, such references are usually kept as they are.  
 
Culture-specific terms refer to objects, events and situations which exist in only one  of the two cultures 
(usually the SC) (Schäffner 2001:32-33). The term realia is used to refer to such phenomena. In the past 
such culture-specific terms were often regarded as untranslatable. Such terms are problematic because it 
cannot be expected that all TTR are highly knowledgeable on the SC. An awareness of the prospective 
TTR and their characteristics will enable the translator to choose an appropriate translation strategy. 
Schäffner (2001:33) suggests four strategies for such problematic terms, namely: loan words, calques, 
substitution with a similar term from the TC or an explanation. Schäffner recommends using 
combinations, such as a loan word with an explanation or a loan word with a TL term (culturally neutral) 
which acts as a definition, as safer solutions. Explanations can follow the loan word or they can be added 
in brackets or a footnote. The advantage of using a SL term with an explanation is that the SL term can 
stand alone in the text without the explanation after it has been used once (Schäffner 2001:34). For proper 
names the same strategies as recommended for culture-specific terms can be used.  
 
Proper names of people are usually carried over to the TT; descriptive names however require a literal 
translation or a calque because they tell the TTR something about the character of a person. Countries and 
towns have standard translations in the TL (e.g. München - Munich).  Proper names of institutions can be 
translated by means of loan words, calques and explanations. When translating the name of a newspaper 
for example, the proper name can be used independent if the TTR are familiar with it (e.g. The New York 
Times). If however the newspaper is not so well known by the TTR a generic label can accompany the 
proper name (e.g. the newspaper Sunday Times), or a brief description of the newspaper can be given with 
the proper name (Schäffner 2001:34). The choice of which translation strategy to adopt for a pragmatic 
translation problem depends on the TT’s purpose (e.g. is the purpose of the TT to present the source 
culture as exotic?), the TTR’s characteristics (e.g. do they know the source culture well?), and situational 
aspects (such as the time and place where the TT is read) (Schäffner 2001:35).  
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Intercultural translation problems result from differing conventions in the SC and TC (Nord 1991:59). 
Cultural filtering is highly relevant to this kind of translation problem. Some examples of this kind of 
translation problem are measuring conventions, forms of address and text-typological conventions. 
Measuring conventions depend on the skopos of the translation (Schäffner 2001:36). In the case of 
technical texts for example, measurements need to be converted so as to ensure comprehension. However, 
in literary texts the unit measurement used in the ST may be kept unchanged in order to fulfil a skopos 
which requires an exoticising translation. Forms of address may differ greatly between the SC and TC, 
and are also determined by the genre of the text. The German “Sie” (polite form of address) for example 
does not have an English equivalent (Schäffner 2001:36). Forms of address may be kept unchanged or be 
changed depending on the purpose of the TT.  
 
Text-typological conventions refer to the fact that all translated texts are part of a certain text type and a 
certain genre. Genre highlights the reality that texts which have the same function share structural 
similarities. Examples of genres are instruction manuals, business letters, newspaper articles, academic 
articles, school textbooks, etc. ‘Text type’ classifies a text according to its function, specifically whether it 
is informative, expressive, argumentative, persuasive, and so on. Genre conventions differ from culture to 
culture, and change over time. This is what makes the notion ‘genre’ important to translation studies 
(Schäffner 2001:37).  
 
Interlingual translation problems are caused by the structural differences between the SL and TL in terms 
of vocabulary and syntax. In the early stages of translation studies these differences were the focus. 
Functionalists are however aware that language and culture are interconnected and that translation is 
therefore about more than just linguistic differences (Schäffner 2001:38). Examples of interlingual 
translation problems include dialects and sociolects, reported speech and theme-rheme structures 
(Schäffner 2001:39-40).  
 
Dialects and sociolects are features of a text which point out the regional origin or social position of 
characters in a ST or of the ST itself. These help the ST to achieve a certain effect for the source text 
reader (STR). In many cases, especially in literary texts, the skopos requires the translator to recreate the 
effect of dialects and sociolects in the TT. Schäffner (2001:39) gives the example of the musical My Fair 
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Lady. The English Cockney (sociolect) was replaced by the German Berlin dialect. The problem with this 
replacement is that the Berlin dialect, unlike Cockney, is not a victim of prejudice (Schäffner 2001:39).  
 
In German for example, grammatical rules and textual conventions exist for reported speech. The 
translator needs to be aware of such rules and conventions, and needs to negotiate such differences 
between the SL and TL (Schäffner 2001:40). Theme refers to old information and rheme to new 
information. Different languages have different conventions in terms of the order of placing the theme 
and rheme in a sentence. Translators need to be familiar with these conventions (Schäffner 2001:41).  
 
Text-specific translation problems are those problems which are unique to an individual text. Examples of 
this kind of translation problem are alliteration and puns, and metaphors (Schäffner 2001:41-43). 
Strategies used to resolve these problems should be based on their relevance in the text, on genre 
conventions and most importantly, on the translation skopos. Rhetorical figures such as alliteration and 
puns are usually quite important in literary texts, because of their effect. Rhetorical figure are however 
linked to their linguistic systems, and can therefore often not be reproduced. To resolve this problem, 
translators can make use of their creativity (Schäffner 2001:41).  
 
Metaphors, according to Newmark, can be rendered in the TT by means of seven translation procedures: 
reproducing the SL image in the TL; replacing the SL image with a TL image; replacing a metaphor with 
a simile and thereby keeping the image; rendering the SL metaphor as a ‘simile plus sense’ in the TL; 
replacing the metaphor with its sense; deleting the metaphor; and using the metaphor together with its 
sense. Toury adds two more to this list, this time from the point of view of the TT: translating ST words 
or phrases as metaphors in the TT; using a metaphor in the TT without a motivation in the ST. Toury 
notes that metaphors do not only pose translation problems, but are in fact also translation solutions 
(Schäffner 2001:43). Although some conceptual metaphors are unique to one culture, other conceptual 
metaphors exist in more than one culture, either with the same metaphorical expression or a different one. 
Translators can therefore translate metaphors by changing the metaphorical expression, or even changing 
the conceptual metaphor. Although Nord categorises metaphors under text-specific translation problems, 
they can also be included under intercultural translation problems (Schäffner 2001:44).  
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The functionalist framework can be applied to any translation project. It facilitates the translation process 
by allowing the translator to group translation problems under problem types, and so makes the choice of 
which translation strategy to use easier by basing such choices on a thorough analysis of the translation 
brief. Nord’s categories for  translation problems and translation strategies are also a useful tool for 
academic purposes, as they enable discussion on the choice of a particular translation strategy (Schäffner 
2001:45).  
 
As mentioned at the beginning of this chapter, this microstructural analysis will focus on three specific 
translation problems, namely: the pragmatic translation problem of references to time and place, the 
intercultural translation problem of culture-specific terms and the text-specific translation problem of 
metaphors. These three problems are the specific focus of this analysis, because they lend themselves well 
to an analysis of the TT that utilises the functionalist model and the theories of Venuti. In addition, it also 
investigates the translation strategies that were used by the translators, as well as the strategies that could 
have been utilised to increase the effective fulfilment of the translation skopos (see 3.2). However, a 
thorough analysis that deals with each of the translation problems is beyond the scope of this thesis in 
terms of time and space. 
 
3.5.1 Pragmatic translation problems 
 
Pragmatic translation problems are a result of the differences between the ST and TT situations. I will 
focus on the pragmatic translation problem of references to time and place. 
 
3.5.1.1 Time and place 
 
I have divided the examples of references to time and place based on the solutions that I suggest for their 
improvement. I will first deal with those translations of references to time and place which can be 
improved by addition, and thereafter those which can be improved by ensuring greater fidelity to the 
original.  
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3.5.1.1.1 Addition 
 
In the first line of page 53, reference is made to the “Shang Dynasty” (商), and to the “Zhou Dynasty” (周
) and the “Qin Dynasty” (秦) in lines 2 and 3 respectively. The translators rendered these terms directly 
into the target text (TT), without providing any additional information. For Chinese readers, these 
dynasties, in the source text (ST), evoke the specific time periods and features of these dynasties, as well 
as the people who caused their downfall. For the most part. target text readers will have substantially less 
background knowledge, if any, on these Chinese dynasties. Although such background information is not 
vital to follow the plot of the novel, it enables the TTR to appreciate the story more and, to some extent, 
to experience and appreciate the richness of the story to the same degree as the STR.  It is therefore 
important to address this lack of background information, in order to fulfil the skopos (which should 
include an attempt to give the TTR the same experience of the story as the STR, as far as it is possible). I 
would therefore suggest adding the dates of these dynasties in brackets as follows: “Shang dynasty (1766-
1027 BC)”, “Zhou dynasty (c. 1027-256 BC)” and “Qin dynasty (221-206 BC)”. Additional information 
could be given about the characters “Da Ji” (妲己) and “Bao Si” (褒姒) (as well as “Dong Zhuo” [董卓] 
and “Diao Chan” [貂蝉]) in the form of a brief footnote.  
 
The following sentence appears on page 57, line 13: “‘Our young mistress is going to have a baby in the 
eighth moon….’” (“我们的少奶奶是八月里要生孩子了….”). “[E]ighth moon” has been translated 
literally (a syntactic strategy) from the Chinese word for ‘August’ (八月).  “[E]ighth moon” is one of the 
few examples of foreignisation in the present translation. This choice is quite appropriate and successful 
in giving the TTR an experience of Chinese culture. Yet, the use of  “eighth moon” without any 
explanation means that many TTR will not understand its meaning. Although “eighth moon” is 
foreignising and non-fluent, it does have a certain poetic ring to it, which is most likely the main reason 
for its use. If the the meaning of this literal translation is added in brackets at the first reference to it, it 
will ensure comprehension of the term by the TTR. The next time any such literal translation of a month 
occurs, the TTR will understand its reference. 
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The “Moon Festival” (中秋) is mentioned on page 83, line 2. This Festival, although still referred to by 
this name, is today more commonly known as the “Mid-Autumn Festival” (which is also the literal 
translation of the festival’s Chinese name). The Mid-Autumn Festival is held on the 15th day of the eighth 
moon (lunar calendar). This Festival marks the time when people look at the moon and eat moon cakes. 
“Moon Festival” is a domesticating translation compared to the more foreignising translation “Mid-
Autumn Festival”. “Mid-Autumn Festival” is clearly translated and strongly contributes to visibility.  The 
translators made this choice because “Moon Festival” is more descriptive of the theme of this Festival, 
and it sounds slightly more fluent and less translated. I would suggest using the literal translation “Mid-
Autumn Festival” instead, with a footnote which briefly explains this Festival and states when it is held. 
 
The title of chapter 7 is “The Revolution” (革命) (p.101), which refers to the Republican Revolution of 
1911-1912. This reference is clear to all STR, both at the time of its first publication and today. TTR are 
not all very familiar with modern Chinese history, and therefore require some background information on 
which revolution is being referred to and when it took place.  I suggest using a brief footnote to inform 
the TTR about the Republican Revolution. Informing the TTR about Chinese history is an important part 
of the skopos, because such information increases the appreciation of the TTR for Chinese culture and 
literature. 
 
In the first sentence of this chapter, the TTR is also given a sense of the traditional Chinese way of 
writing a date: “On the fourteenth day of the ninth moon of the third year in the reign of Emperor Xuan 
Tong” (宣统三年九月十四日). This translation follows the ST very closely, except that in the ST “Xuan 
Tong” is at the beginning of the sentence, and in the TT “Emperor” is added to the title for clarity. After 
the Republican Revolution, this Chinese calendar was abandoned in favour of that of the West.This 
translation is therefore a literal translation (syntactic strategy), which is effective in giving the TTR a 
sense of Chinese history, and how the traditional calendar was arranged according to the reign of the 
emperor or empress. The way in which the date has been literally translated has a strong foreignising 
effect, because the TTR is not used to reading dates which are formulated in this way. I would only 
suggest adding a footnote on this emperor to briefly explain who he was and when his reign started.  
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Later on in this same sentence, the exact time is given as “after the fourth stroke of the third watch” (三更
四点). In China, the night used to be divided into five two-hour periods, translated here as “watch”. These 
watches were then again divided into strokes. This phrase therefore has been literally translated, and has a 
foreignising effect. The translators have made this decision to give the readers a taste of Chinese culture, 
especially a taste of old China. This translation however does not completely fulfil the skopos: although 
the TTR can guess what “watch” and “stroke” refers to, they need more information by means of a brief 
footnote. Instead, the translators added “at midnight” before this phrase to give the TTR an idea what it 
refers to. However, I believe a footnote would be more informative.  
 
These six examples of translations of references to time and place can all be improved, as I have shown, 
by means of the pragmatic translation strategy of an information change, specifically ‘addition’. Adding 
information in the form of footnotes or brackets compensates for the lack of background knowledge on 
the part of the TTR, and allows for the use of loan words or literal translations by making clear what 
exactly is meant. Although translators have used addition in both instances discussed above, namely “[o]n 
the fourteenth day of the ninth moon of the third year in the reign of Emperor Xuan Tong” and “after the 
fourth stroke of the third watch” the, this added information is insufficient. In both these cases the 
translators remain invisible. Addition, especially in the form of brackets and footnotes, leads to greater 
visibility for the translators.   
 
The translators avoided additions because these cause the text to be non-fluent. Venuti, as I have 
mentioned in chapter 2, says that the use of a fluent style (which enacts domestication) is the dominant 
translation strategy in the Anglo-American world. The use of a fluent discourse produces invisibility, and 
invisibility masks the domestication process. The additions which I have suggested address these 
problems by ensuring more visibility and thereby producing foreignisation. 
 
3.5.1.1.2 Fidelity 
 
On page 55, line 3 the TT reads: “Five or six years before.” The ST however reads “五六 
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年前” (five or six years ago). Although small, the difference between “before” and “ago” is nevertheless 
significant. This is an example of both the semantic strategy of an abstraction change (specifically 
generalisation), and the pragmatic strategy of an information change because it changes the meaning of 
the ST. The translators have done this to avoid confusing the readers. The story is set around the time of 
the Revolution (1911-1912). Therefore, “[f]ive or six years ago” refers to a period before the Revolution 
and not to a period “[f]ive or six years ago” calculated from the present. Although using “before” leads to 
greater clarity, it alters the meaning of the ST and removes the TTR from the setting of the period of the 
Revolution and positions her/him in the present day. Replacing “before” with “ago” makes the translation 
more accurate and positions the TTR in the middle of the story. The meaning of “[f]ive or six years ago” 
is very clear from the context, and there is no danger of ambiguity. I therefore suggest the application of 
the syntactic strategy of a literal translation by using “ago”, in order to ensure fidelity to the original.  
 
On page 105 line 16, the TT reads: “they refreshed him as much as a drink of iced water in summer” (一
见之下，又使他舒服得如六月里喝了雪水). The ST actually says “June” instead of “summer” as in the 
TT. This is an example of a semantic strategy, namely an abstraction change, in this case generalisation. 
The translators have rendered a specific term (June) in the form of a more general term (summer). The 
translators did this to render the comparison easier to understand, especially to readers from the southern 
hemisphere, for whom June implies winter. I would suggest using “June” for the sake of fidelity.  
 
On page 143 line 13, the TT reads: “A number of people then dragged him back for the third time through 
the grille” (许多人又将他第二次抓进栅栏门). This is an example of the pragmatic strategy of an 
information change, because the ST version of this sentence states that it is the second time Ah Q is 
dragged through the grille. The translators must have made this change because it was in fact the third 
time Ah Q was put in the small room with a wooden grille. It was however only the second time he was 
dragged back into this small room from the big hall where he was interrogated. In order to ensure fidelity, 
my suggestion is to keep to the original. This might however also be an example of a translation error. 
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In each of these three examples the translators have chosen to alter the meaning of the ST, even to a small 
degree, in order to ensure fluency. They chose to domesticate the TT, although a foreignising approach is 
also used. By ensuring fidelity to the ST, the suggestions I have made in the above three cases ensure that 
the TT is an accurate representation of the ST.  
 
3.5.2 Intercultural translation problems 
 
Intercultural translation problems result from conventions that differ in the SC and TC. I will focus on the 
intercultural translation problem of culture-specific terms. Nord classifies culture-specific terms as a 
pragmatic translation problem. However, this is a heuristic classification as these translation problems 
often straddle two or more translation problem types. In my opinion, culture-specific terms form an 
important part of intercultural translation problems, and for that reason they are included here. 
 
3.5.2.1 Culture-specific terms 
 
The examples of culture-specific terms are divided in terms of my solutions to improve them. I will first 
deal with those translations of culture-specific terms which can be improved by addition alone, thereafter 
those which can be improved by loan words used together with additions, and lastly those which can be 
improved by ensuring fidelity.  
 
3.5.2.1.1 Addition 
 
On page 3 the great Chinese sage, Confucius, is mentioned. However, no explanation is given about who 
he was, or why he was significant. A TTR who has never heard of Confucius will not be aware of the fact 
that Confucius and his Analects are highly significant to Chinese culture. Chinese civilisation has in fact 
for the last two millennia been strongly influenced and guided by the philosophy of this man and his 
students. The TTR who comes across the name Confucius and his sayings may have no idea of the great 
importance of this man and his work in China, and will miss a fundamental and highly valuable lesson on 
Chinese culture. A brief explanation would have effected valuable insights into the Chinese culture. 
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Foreigners who study Chinese will most probably know who Confucius was and be aware of his 
significance. However, those readers who are not studying the Chinese language need to be informed 
through an explanation in order to fulfil the skopos. Considering the importance of Confucius in Chinese 
culture, it is vital that the ST compensates for the lack of background knowledge on the part of many 
TTR.  
 
“Confucius” (孔子) is actually an old translation based on the Wade-Giles system, a more accurate 
translation according to the pinyin alphabetic system of writing (the standard way of writing Chinese 
phonetically today) is “Kongzi” or “Kongfuzi”. Due to the common usage of “Confucius” in spoken and 
written English both abroad and in China, the use of “Confucius” ensures coherence with the spelling 
used in the majority of literature on this important historical figure. Considering the bilingual format of 
the book, I suggest the inclusion of a footnote at the first instance of reference to his name (page 3). The 
footnote could read as follows: “The ancient Chinese philosopher, whose ideas have had a strong 
influence on Chinese culture, especially on emperors, officials and scholars.” Thereafter, the TTR will 
know who Confucius was, and there will be no need to repeat the footnote each time his name appears. 
Giving such an explanation in the form of a footnote, saves space in the TT and thereby ensures that the 
ST and TT pages correspond more closely.  
 
On page 41, line 15 the TT reads: “When he came home half a year later his legs were straight … ” (半年
之后他回到家里来，腿也直了). This is an example of a literal translation. The use of “… his legs were 
straight” results in incomprehensibility, and therefore needs to be explained in a footnote.  This could read 
as follows: “Some Chinese at first believed that Westerners had no knee joints because of their upright 
and stiff manner of walking compared to the relaxed Chinese gait.” This represents an example of the 
coherence rule, for it cannot be assumed that the TTR have the required background knowledge to 
understand what “straight legs” refer to.  
 
On page 59 in the first line of the third paragraph, the following exclamation is found: “‘Turtle’s egg!’”. 
The translators have once more literally rendered the Chinese word “忘八蛋!” (wàngbādàn) without an 
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explanation. An explanation would facilitate the fulfilment of the current skopos. Without an explanation 
the TTR will most likely fail to understand the meaning of this word. A footnote could read: “A strong 
insult that means ‘bastard’. The word is, typical of the Mandarin dialect, which was used mainly by the 
families of officials, the wealthy and those with an education at the time.”  
 
On page 137, line one the loan word “yamen” (衙门) appears. Although it is an accepted loan word in 
English literature on China, it cannot be expected that all TTR would be familiar with this term. I 
therefore suggest using an explanation in the form of a footnote, such as the following: “A government 
office in feudal China” (Concise English-Chinese Chinese-English Dictionary 2005).  
 
The use of footnotes had been suggested in these last four cases, which are examples of the pragmatic 
translation strategy of information changes, specifically addition. As mentioned before, addition increases 
the visibility of the translators. It should also be remembered that this version of The True Story of Ah Q 
is not only addressed to language students, but also to those who only read the TT and so get a glimpse of 
Chinese culture. The skopos of this translation, according to both the publisher and the translation brief, 
which I have based on the publisher’s note, is to introduce Chinese culture to the world. Footnotes 
facilitate this purpose optimally. 
 
According to Venuti’s theories, a footnote contributes to the non-fluency of the discourse and thereby 
counters the invisibility of the translators. A footnote also gives the TTR an ‘alien reading experience’ 
and has a foreignising effect on the TTR because the foreign culture revealed in the footnote seems so 
different and yet so appealing. This is exactly the kind of strategy that will motivate the TTR to read the 
ST, and to learn more about and really appreciate Chinese culture and literature. This complies with the 
translation skopos. 
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3.5.2.1.2 Loan words plus addition 
 
On page 37, in the first line of the second paragraph, the TT reads: “Ah Q took off his tattered lined 
jacket” (阿Ｑ也脱下破夹袄来). The translators have rendered the Chinese word “袄 (ao)” as “jacket”, 
whereas the correct meaning is a “short Chinese-style jacket” (Concise English-Chinese Chinese-English 
Dictionary 2005). This is an example of the semantic translation strategy of hyponomy. In this case, the 
translators changed the meaning of the ST hyponym “袄 (ao)” by translating the term with its 
superordinate “jacket”. On the basis of the skopos, namely to introduce Chinese culture, I suggest the 
following rendering of the above-mentioned sentence: “Ah Q took off his tattered lined ao jacket”. The 
footnote could then simply read: “A short Chinese-style jacket”. Therefore “袄 (ao)” is then translated by 
a loan word (ao) as well as the added explanations (the word “jacket” and the footnote). When next ao is 
used, both explanations may be dropped or, alternatively only the footnote. This suggested translation 
fulfils the skopos without detracting from the cohesion and coherence of the TT. It is also economical in 
terms of space in the TT.  
 
On page 43, line 10 the translation “shiny brown cane” (一支黄漆的棍子) appears. A more literal 
translation would be “a yellow lacquered rod”, although a “棍”  (written gun; pronounced “goon”) is not 
exactly the same as a rod. The noun phrase “shiny brown cane” is an example of a ‘cultural equivalent’. 
This refers to the use of a term for a similar item from the TL to translate the culture-specific SL term. 
Translating “黄漆的” (yellow lacquered) as “shiny brown” is an example of the semantic strategy of 
paraphrase. I suggest translating this as literally as possible to ensure fidelity. The present translation does 
not fulfil the skopos: “cane” does not portray the unique nature of the actual item, nor does it give the 
TTR a sense of China’s rich culture. I suggest rendering “一支黄漆的棍子” as “a yellow lacquered gun” 
with the following footnote:  “A traditional Chinese rod”. This would not only be more accurate, it would 
also give the TTR a taste of China through the loan word “gun”. Rendering this loanword (gun) in italics 
avoids confusion between it and the English word “gun” (a weapon which fires bullets). 
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 “[S]teamed bread” (馒头 mantou) appears on page 75, line 15. The word “mantou”, does not refer to 
steamed bread. This is an example of an explanation, namely of a descriptive translation. I suggest 
rendering “馒头” as “mantou”, with “steamed bun” either in brackets or as a footnote. This fulfils the 
skopos far better than “steamed bread”. In my view, “steamed bun” is more descriptive of the actual 
object than “steamed bread”. For this reason, I suggest using it as the explanation for “mantou”.  
 
On page 79 line 3, the phrase “‘May Buddha preserve us’” appears. This is the translation of “阿弥陀佛 
(Emituofo)”, which is in fact the name of the Buddha (Amitabha). Both Buddhist monastics and lay 
disciples use this mantra to cultivate an empty mind and pay their respect to Buddha. Although “阿弥陀
佛” may be translated as “may Buddha preserve us” or “merciful Buddha”, the meaning of this word goes 
beyond these translations. The translators adapted a source-specific term into a phrase that was easier for 
the TTR to understand and that fitted more closely into their world view and especially their religious 
views. The existing translation of this culture-specific term therefore does not fulfil the skopos. I believe 
that “Emituofo”, used together with a footnote (“Amitabha, the name of the Buddha”), is more faithful to 
the ST and the meaning of the ST term. Rendering “阿弥陀佛” as “[m]ay Buddha preserve us” is a good 
example of domestication, because “阿弥陀佛” (Emituofo) is the name of the Buddha and used by 
Buddhist monastics and the laity as a chant for self-cultivation and devotion. “May Buddha preserve us” 
although fluent, is semantically removed from “阿弥陀佛”. It renders this culture-specific practice into a 
phrase that has a different meaning, and that does not even sound very much like a translation. “May 
Buddha preserve us” has the tone of a Christian prayer (if the word “Buddha” is left out). This fails the 
skopos, because it does not give the TTR a real taste of Chinese religion. Instead, it only gives a partial 
interpretation of it.  
 
The use of loan words is a syntactic translation strategy, and that of footnotes or brackets represents an 
example of the pragmatic translation strategy of information change (specifically addition). As mentioned 
in paragraph 3.4, Schäffner (2001:28) suggests the use of loan words and explanations as possible 
translation strategies for culture-specific terms. She recommends the use of combinations, such as a loan 
72 
 
word with an explanation, or a loan word with a TL term (culturally neutral) which acts as a definition, as 
safer solutions. The advantage of using a SL term with an explanation is that the SL term can be used 
independently in the text without the explanation, after its first occurrence. The use of loan words, in 
conjunction with footnotes or brackets, increases the visibility of the translators more than the use of 
footnotes or brackets alone. By avoiding additions and loan words the present translation renders the 
translators invisible.  
 
The translators have domesticated these examples of culture-specific terms for which I have suggested the 
use of loan words, together with footnotes or brackets. The main problem with such a domesticating 
translation is that the translators do not display Chinese culture and all that goes with it to the TTR by 
changing a Chinese culture-specific item into an English cultural equivalent. This means that this specific 
translation does not fulfil the skopos of the overall translation. They avoided using loan words in these 
cases, because they impeded the high level of fluency of the discourse which in turn masked the 
translation process. The reason for their translation choices is simply that fluent discourse was directly or 
indirectly required of them, as it is required of most translators, and is (falsely) seen as the criterium for a 
good translation. This is however the opposite of what the skopos (which I have written for the purpose of 
this analysis) requires. This is a perfect opportunity for the translator to introduce a culture-specific item 
through the use of loan words. The translations which I have suggested are examples of foreignisation, 
because the TTR will be alienated when s/he comes across a loan word that s/he does not know. The 
footnote or brackets will ensure comprehensibility of its meaning. The additions literally teach the TTR 
about the SC.  
 
3.5.2.1.3 Fidelity 
 
At the bottom of page 19 the words “long bench” (长凳) and “straight bench” (条凳) appear. Both are 
calques (also called loan translations) for culture-specific terms, which refer to the exact same object. The 
translators used these two calques because of the lack of words in the English language for these items 
that are unique to the Chinese civilisation. The calques both imitate the ST terms and describe them to the 
TTR. They thereby introduce unique Chinese everyday objects to the TTR, and thus fulfil the skopos. My 
only suggestion here, is to change “straight bench” into “narrow bench”. This translation is closer to the 
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ST term (条凳 : literally “narrow bench”), as 条 (tiáo) means “a long narrow piece” and 凳 (dèng) means 
“stool” or “bench”. There is no real difference between “straight bench” and “narrow bench” in terms of 
visibility, both are very visible because no such names exist in English. They are therefore both non-
fluent, as well as foreignising.  
 
On page 79, the fifth line from the bottom reads “the old nun saying her prayers” (老尼姑念着佛). This is 
an example of the semantic strategy of paraphrasing, but also of the pragmatic strategy of cultural 
filtering. The reason why this example represents cultural filtering is because “老尼姑念着佛” literally 
means “the old nun chanting the name of the Buddha”. Translating this as “the old nun saying her 
prayers” is therefore an adaptation of a source culture-specific realia to target culture expectations about 
worship. Whereas Christians pray, Buddhists chant the name of the Buddha or recite sutras. The present 
translation does not fulfil the skopos, because it makes the TTR believe that Buddhists pray much like 
Christians. I therefore suggest the use of the literal translation I have provided, which fulfils both the 
fidelity rule as well as the translation’s skopos. 
 
The issue in both these cases is fidelity to the original. The translators chose fluency over fidelity in both 
cases, and in doing so went against that which the skopos requires of them, namely to give the TTR a 
taste of Chinese furniture and religious practises in cases such as these. In doing so, they domesticated 
these culture-specific items. By ensuring fidelity, the suggested translations for these two items foreignise 
the overall translation and render the translation visible.  
 
“[T]he old nun saying her prayers” is a good example of an invisible translation and of strong 
domestication. The translators have changed “chanting the name of the Buddha” to “saying her prayers”, 
which really changes the meaning of this phrase and deletes the foreign quality thereof. It turns a 
Buddhist practice into a Christian one. It thereby renders a practice which seems strange to the TTR into 
one which s/he is familiar with, in order to ensure fluency. By robbing the TTR of a direct experience of 
Chinese religion, the translators failed to fulfil the skopos.  
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3.5.3 Text-specific problems 
 
Text-specific translation problems are those problems which are unique to an individual text. I will focus 
on just one of these problems, namely metaphors. Metaphors are important in literary translation, but 
difficult to reproduce. The translator needs to use her/his creativity. 
 
3.5.3.1 Metaphors 
 
As background to this analysis of metaphors in The True Story of Ah Q, I would first like to touch upon 
the theories of two translation scholars regarding metaphors. 
 
In A Textbook of Translation, Peter Newmark (1988:104) says that metaphors are the most important 
problem in translation. He uses the word metaphor to refer to any figurative expression. He lists six types 
of metaphors: dead, cliché, stock, adapted, recent and original (Newmark 1988:106).  
 
Dead metaphors are metaphors which are so common and universal that we are usually not conscious of 
the image. They refer to space and time, the body, ecology and human activities: words like: space, 
mouth, foot, circle, rise and fall. They are used especially in scientific language for the purposes of 
clarification and definition. They are usually not difficult to translate (Newmark 1988:106).  
 
Cliché metaphors are metaphors which no longer have any real meaning, and are often used incorrectly. 
Newmark (1988:107) advises the translator to get rid of any such cliché metaphors, especially in 
informative texts.  
 
Stock metaphors (or standard metaphors) explain a physical or mental situation effectively, and have not 
lost their meaning through overuse. The first strategy Newmark (1988:108) recommends for stock 
metaphors is to reproduce the SL image in the TL (provided it is acceptable and used frequently in the 
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TL). He reminds the translator to pay attention to the cultural differences between the SL and TL. He 
gives the example of dragons, who are detested in the West and respected in the East. The second strategy 
he suggests is to replace the SL image with a TL image. The third strategy is to reduce the SL idiom to 
sense (Newmark 1988:109). Reducing a stock metaphor to sense may help to clarify a metaphor in the 
TL. However, it may also make the truth sound harsher because it is expressed in plain language. 
According to stock metaphors express subjects which are controversial or sensitive in a culture. They deal 
with death, war, unemployment, sex and excretion. They are useful because they render physical truths 
less harsh. Newmark (1988:110) gives the translator the added option of keeping the metaphor and adding 
the sense. This method is referred to as the ‘Mozart method’, because it is designed to satisfy both the 
learned and the lay person.  
 
Adapted metaphors should be translated by equivalent adapted metaphors, according to Newmark. Recent 
metaphors are neologisms which have spread in the SL. The author of these metaphors is usually 
unknown (Newmark 1988:111).  
 
Original metaphors should be translated literally, especially in expressive texts. Newmark points out that 
original metaphors contain the essence of the writer’s message, and that they can enrich the TL 
(Newmark 1988:112).  
 
In her book In Other Words: A coursebook on translation Mona Baker (1992:72-77) lists several 
strategies for translating idioms, namely: using a TL idiom which is similar in both meaning and form; 
using an idiom which has similar meaning but a different form; using paraphrase; and omission. Although 
she speaks of idioms rather than metaphors, both represent figurative expressions and the points made 
about idioms therefore also apply to metaphors. Baker also points out four major difficulties in translating 
idioms: the translator cannot expect to find an equivalent idiom in the TL each time; a SL idiom might 
have a similar TL idiom, yet it is used in a different context; it is difficult to reproduce the play on the 
literal and figurative meaning of an idiom in the TL; the TL may have different conventions for using 
idioms in written discourse (Baker 1992:68-71). 
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I now move on to the actual analysis of metaphors. The following examples are divided in terms of my 
solutions to improve them. I will first deal with those translations of metaphors which I suggest to 
improve by rendering them literally, and thereafter those which I suggest to improve by rendering them 
literally and by utilising addition.  
 
3.5.3.1.1 Literal 
 
As indicated above, Confucius is mentioned on page 3. I would now like to look at the saying of his, 
which is mentioned here. The saying “名不正则言不顺” is translated as “[i]f the name is not correct, the 
words will not ring true”. The TTR can effectively be made aware of the true spirit and the unique 
mentality of Chinese civilisation by employing an exoticising translation such as the following: “If the 
name is not correct then the words will not be suitable”. This suggested translation is also a more literal 
rendering of the SL saying. The SL saying does not make use of the metaphor “ring”, and the existing 
translation has therefore made use of the semantic strategy of trope change, specifically 
remetaphorisation. According to Newmark’s seven translation procedures for metaphors, the existing 
translation is an example of ‘replacing the SL image with a TL image’. The suggested translation is an 
example of ‘reproducing the SL image in the TL’, which is what this skopos requires of the TT. 
According to Newmark this is a stock metaphor, and the translator should aim to reproduce the SL image 
in the TL if this is possible. 
 
On page 6 the chengyu (成语) “手舞足蹈” appears in the ST. A chengyu is a traditional Chinese saying, 
typically consisting of four characters and is a vital part of Chinese literature. Their frequent use displays 
the language abilities of the author, and therefore the TT needs to retain this strong rhetorical flavour. The 
ST phrase “便手舞足蹈的说” has been rendered as “began to prance about declaring …” in the TT (p.7). 
Whilst “手舞足蹈” actually means “to dance for joy” (A Chinese-English Dictionary of Chinese Idioms: 
2000), “prance” means “to move quickly with exaggerated steps so that people will look at you” (Oxford 
Advanced Learner’s Dictionary: 2000). The translators have clearly changed the meaning of the ST in this 
case. This is therefore an example of the semantic strategy of a trope change, specifically of 
demetaphorisation. Changing a chengyu into a typical English verb (prance) is also an example of 
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cultural filtering. In my view, this is an insufficient translation. I therefore suggest translating “便手舞足
蹈的说” as “dancing for joy said …”. This represents an example of the trope change of 
remetaphorisation, because although “手舞足蹈” and “to dance for joy” are almost similar in meaning, 
they are both culturally unique expressions. In addition, “手舞足蹈” does not make the explicit reference 
to “joy”. This chengyu is a stock metaphor, and in the suggested translation the SL image is replaced with 
a TL image. Baker points out that a SL idiom might have a similar TL idiom in some cases. This is 
illustrated in the example discussed here. 
 
On page 100, line 6 of the ST the chengyu “探头探脑” (literally: pop one’s head in and look about) 
appears. The sentence “据探头探脑的调查来的结果, 知道那竟是举人 老爷的船！” has been rendered 
as “Investigation revealed that this boat actually belonged to the successful provincial candidate!” A 
literal translation of the ST sentence would read as follows: “According to the results of a ‘pop one’s head 
in and look about’ investigation, they knew that that was actually the successful provincial candidate’s 
boat!” This literal translation clearly shows that the present translation is an example of the trope change 
demetaphorisation, specifically deletion. This stock metaphor has been reduced to sense, and this example 
illustrates what Baker calls omission. Deleting the metaphor and rendering the sentence fluent is typical 
of a domesticating translation. By deleting the chengyu, and thereby taking away a typical feature of 
Chinese literature and the unique style of the author, the translators have failed to fulfil the skopos. In 
order to honour the skopos, I believe that the literal translation of the sentence, which I suggested earlier, 
should be used.  
 
On page 115, line 6 the following phrase appears, “…and on the spot became comrades who saw eye to 
eye …” (“立刻成了情投意合的同志”). A literal translation however would read as follows: “…and 
immediately became congenial comrades …”. The ST phrase contains the chengyu, “情投意合” which 
means “to find each other congenial” (A Chinese-English Dictionary of Chinese Idioms: 2000). From this 
literal translation it can be seen that the translators have applied the syntactic strategy of a clause structure 
change, and the semantic strategy of trope change. “[S]aw eye to eye” represents an example of the trope 
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change remetaphorisation and the translation of “立刻” [immediately] as “on the spot” illustrates the 
trope change metaphorisation. Here the SL image is replaced with a TL image and ST words or phrases 
are translated as metaphors in the TT respectively. In addition, this example also illustrates the pragmatic 
strategy of cultural filtering, because it rendered the chengyu “情投意合” as “saw eye to eye” instead of 
its actual meaning “to find each other congenial”, and “立刻” as “on the spot” instead of its actual 
meaning “immediately”. The translators have domesticated this phrase by changing its structure, rewriting 
the metaphor and adding a new one. It is clear that they did so intentionally and not out of necessity, in 
order to embellish the TT and fulfil what they (falsely) believed to be the criteria for a good translation. 
The literal translation I suggested above, employs a trope change of demetaphorisation, because it renders 
the metaphor “情投意合” to sense. This phrase has a foreignising effect and holds a reminder that the TT 
is not the original, which in itself ensures visibility. 
 
On page 126, line 13 of the ST the following chengyu appears: “一笔勾销” (literally: write off at one 
stroke) (A Chinese-English Dictionary of Chinese Idioms: 2000). In the TT this has been rendered as 
“blasted at one fell swoop”. This is an example of the trope change of remetaphorisation, specifically 
replacing the SL image with a TL image. It also illustrates cultural filtering, because the writing brush, 
which is a typical Chinese image, is replaced by one which is typical of the West. According to Baker 
(1992:72-77) this illustrates the use of an idiom which has similar meaning, but a different form. I suggest 
translating the phrase literally as follows: “All his ambitions, aims, hope and future had all been ‘written 
off at one stroke’” (“他所有的抱负, 志向, 希望, 前程, 全被一笔勾销了”). I suggested the use of 
quotation marks for the chengyu in the TT, in order to both increase the visibility of the translators and to 
show that this metaphor is a fixed Chinese saying (in this case a chengyu), which had not been invented 
by the author. This chengyu is a stock metaphor, and should optimally be reproduced in the TL according 
to Newmark (1988:108). 
 
By rendering these metaphors literally fidelity is ensured, and fluency is avoided. Instead of ‘replacing the 
SL image with a TL image’, the translator should aim at ‘reproducing the SL image in the TL’, which is 
in line with Newmark’s suggestion for stock metaphors. The translators tried to ensure a high level of 
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fluency in the TT. Adding English metaphors in the TT where none exists in the ST for example implies 
an effort from the translators to ensure a highly idiomatic sound to the TT and a text that reads fluently 
(which are the traditional criteria for a good translation). This amounts to the pragmatic strategy of 
cultural filtering. With the skopos in mind, I would suggest exoticising translations of the metaphors in 
order to remind the reader that s/he is reading a translation (in the case of the English version), and to give 
her/him a real taste of traditional Chinese philosophy and culture in language that is closer to the ST and 
therefore slightly unidiomatic. The translations I suggested adhere to the fidelity rule of the functionalist 
approach, because they do not change the meaning of the ST and preserve the rhetorical nature of the text. 
The suggested translations fulfil the skopos more fully by displaying a central characteristic of Chinese 
literature, namely the use of metaphors.  
 
In terms of their preference to ‘replace the SL image with a TL image’ and demetaphorisation, the 
translators domesticated these metaphors. The fluency of the present translation renders the translators 
invisible. The more literal translations which I suggested, counter both the invisibility and the 
domestication of the present translation and have a foreignizing effect on the TTR. In light of the current 
skopos, metaphors should be rendered as accurately as possible into the TL. The suggested translations 
sacrifice fluency for the sake of accuracy. 
 
3.5.3.1.2 Literal plus addition 
 
On page 29, line 6 the translation reads: “In his excitement he cried out, ‘Two dollars on Heavenly 
Gate!’” (“他兴高采烈得非常: ‘天门两块! ’”). The Chinese version contains the chengyu “兴高采烈” 
which means “to be in high spirits” (A Chinese-English Dictionary of Chinese Idioms: 2000) (兴, mood; 
高, high; 采, spirit; 烈, strong). A literal translation of the sentence would read as follows: “In very high 
spirits he shouted: ‘Two dollars on Heavenly Gate!’” From this it can be seen that the translators 
employed the semantic strategy of synonymy (changing “in very high spirits” to “[i]n his excitement”) 
and the trope change of demetaphorisation (translating the chengyu “兴高采烈” as “[i]n his excitement”). 
This example also constitutes the pragmatic strategies of cultural filtering (because the metaphor has been 
rendered by a synonym) and a visibility change (making the translator less visible through a fluent 
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discourse). I suggest the following translation: “In high spirits (literally: high mood strong spirit) he 
shouted: ‘Two dollars on Heavenly Gate!’” The contents of the brackets illustrate the syntactic strategy of 
a literal translation, as well as the pragmatic strategies of exoticisation and visibility change. According to 
Newmark’s (1988:109) seven procedures, the translators of this version converted metaphor to sense (a 
synonym). The translation I propose contains the same metaphor combined with the sense. Combining 
metaphor with sense is safer than only using the literally translated metaphor (which has an exoticising 
effect and fulfils the skopos), because the sense translation ensures comprehension. Having the literally 
translated metaphor in brackets creates a voluntary glimpse (because the contents of the brackets may be 
skipped by uninterested TTR) into the Chinese language and thus Chinese thinking. 
 
Three lines down, also on page 29 the following phrase occurs: “Curses, blows and footsteps formed a 
confused medley of sound in his head” (“骂声打声脚步声，昏头昏脑的一大阵”). A literal translation 
of the ST phrase would read as follows: “Sounds of cursing, beatings and footsteps, he was muddle 
headed for a long time”. This clearly shows that the translators employed the semantic strategies of 
paraphrase and the trope change of remetaphorisation, as well as the pragmatic strategy of cultural 
filtering (the chengyu is not acknowledged). According to Newmark (1988:109) this example illustrates 
the replacement of the SL image with a TL image. The ST phrase contains the chengyu “昏头昏脑” 
which means “to be muddle headed” (昏, muddled/confused; 头, head; 脑, brain). A literal translation of 
this chengyu would read: “confused head confused brain”. This chengyu emphasises the state of 
confusion of someone’s mind. I suggest the following translation in order to fulfil the skopos: “Sounds of 
cursing, beatings and footsteps, he was dazed (literally: confused head confused brain) for a long time”. 
The close adherence to the ST phrase has an exoticising effect: the language is not fluent and a gap exists 
between “footsteps” and “he was dazed …” I chose to translate the chengyu by combining the metaphor 
with sense. The sense (“dazed”) is part of the phrase to ensure coherence for the TTR. In addition, the 
metaphor is given literally in brackets to make the TTR aware of how this confused state is expressed 
idiomatically in Chinese. The suggested translation is an example of the syntactic strategy of literal 
translation, and the pragmatic strategies of exoticisation and a visibility change (brackets). The translators 
have not acknowledged the presence of this chengyu. In an act of total domestication, this phrase had in 
fact been completely rewritten in the TT.  
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On page 73, the ninth line from the bottom this translation appears: “[t]his epic struggle” (“这一场“龙虎
斗”). Translated literally the Chinese version reads: “This scene of ‘the Battle of the Dragon and the 
Tiger’”. The existing translation is therefore an example of the trope change of demetaphorisation as well 
as cultural filtering, because “‘the Battle of the Dragon and the Tiger’” is a metaphor for an epic struggle 
and also represents an image typical of Chinese culture. “[S]cene” reveals that “‘the Battle of the Dragon 
and the Tiger’” is the name of a Chinese opera. The reason for this translation choice is that “‘the Battle 
of the Dragon and the Tiger’” is not as explicit to the TTR as “epic struggle”; it also has  an exoticising 
effect. “This epic struggle” reads far more fluent and its meaning is explicit to the TTR. The strategy 
employed by the translators is therefore successful in making the meaning of this metaphor clear to the 
TTR. However, it converts metaphor to sense in a way that completely neglects the skopos. The 
translators have also been inconsistent in their translation of “龙虎斗” throughout the novel. On page 
149, line 13 they rendered it literally as “The Battle of the Dragon and the Tiger” (in accordance with my 
suggestion). Translating “这一场‘龙虎斗’” literally as “[t]his scene from ‘the Battle of the Dragon and 
the Tiger’” holds an important opportunity in the novel whereby the translator can give the TTR a strong 
experience of Chinese literature and culture and thereby fulfil the skopos of the translation as a whole.  I 
therefore strongly suggest a literal translation of this phrase: “[t]his scene of ‘the Battle of the Dragon and 
the Tiger’”. This is also what Newmark (1988:108) suggests for stock metaphors, namely to reproduce 
the SL image in the TL. In order to ensure that the TTR understands this phrase, I furthermore suggest the 
use of a footnote such as “Refers to an epic battle” as additional explanation with the phrase “‘the Battle 
of the Dragon and the Tiger’”..  
 
The inconsistency of this translation lies in the fact that the translators used “龙虎斗” as a metaphor on 
page 73, but on page 149, it refers to a title of an opera. On page 149, the meaning is obvious to the TTR; 
yet, on page 73 the metaphorical meaning will be lost for many TTR because of vast cultural differences 
(the footnote bridges this cultural gap).  
 
On page 143, paragraph 3, line 1 the following phrase is used: “He supposed that in this world …” (“他以
为人生天地之间”). For the sake of comparison between the ST and TT, a literal translation of the ST 
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produces the following: “He believed that during life between heaven and earth …”. The ST phrase 
contains the word “天地” (天, heaven; 地, earth) which means “the world”. The translators of the existing 
version applied the trope change of demetaphorisation (omission according to Baker), as well as the 
pragmatic strategies of information change (the omission of “during life”) and cultural filtering (they 
chose not to give the TTR a sense of the Chinese language and thereby traditional Chinese philosophy). 
With the skopos in mind I propose the use of the literal translation I had given above, together with the 
following footnote to ensure coherence: “天地 (天, heaven; 地, earth) is a traditional Chinese term which 
means ‘in this world’”.  
 
On page 149, 8 lines from the bottom, the following sentence appears: “‘Good!!!’ The roar of the crowd 
sounded like the growl of a wolf.” This is the translation for the following Chinese sentence: “‘好！！！’
从人丛里，便发出豺狼的嗥叫一般的声音来”. Literally it translates to: “‘Good!!!’ From the crowd 
came a sound just like the howl of wolves and jackals.” A comparison between the present translation and 
the literal translation clearly shows that the translators utilised the semantic strategies of synonymy 
(“growl” instead of “howl”), paraphrasing (the sentence as a whole) and the trope change of 
remetaphorisation (“jackals” is left out of the metaphor), as well as the pragmatic strategies of 
information change (the omission of “jackals”, and the addition of “[t]he roar”) and cultural filtering. 
According to Newmark’s (1988:109) seven procedures, this is an example of where the SL image had 
been replaced with a TL image. In Chinese “豺狼” means “jackals and wolves”, but could also refer to 
“cruel and evil people” (Concise English-Chinese Chinese-English Dictionary: 2005). This ties in closely 
with Newmark’s (1988:109) caution that stock metaphors are culturally specific and that the images have 
different meanings in different cultures. English contains the saying “to throw somebody to the wolves”. 
Both cultures use the word ‘wolves’ in metaphors to describe the negative qualities associated with these 
animals. In Chinese however, the term “豺狼” (jackals and wolves) is a fixed term used to describe cruel 
and evil people. These two cultures each have their own views on wolves (and jackals) and make unique 
associations between these animals and certain human characteristics. Therefore, the use of ‘jackals and 
wolves’ in either language conjure up different images in the minds of the readers, a point which any 
translator (as a mediator between language and culture) needs to be aware of and address during the 
translation process. The only problem with this literal translation is that the TTR will not be aware of the 
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added meaning that “jackals and wolves” (豺狼) has in the SL. This can easily be overcome by adding a 
footnote such as the following: “The Chinese term for ‘jackals and wolves’ has the additional meaning of 
‘cruel and evil people’”. 
 
The translators employed demetaphorisation and remetaphorisation, examples of cultural filtering, and 
altered the SL image to make it more familiar to the TTR and to create fluency. They neither rendered 
these metaphors literally, nor utilised addition. I suggested rendering these metaphors literally, or as 
literally as possible, and adding footnotes or brackets. In some instances, I translated a metaphor to sense, 
but provided a literal translation of the metaphor in order to alert the TTR to the presence of the metaphor 
in the ST and to expose the TTR to a real taste of Chinese metaphors. At instances, where I have 
incorporated a literal translation of a metaphor in the actual text, I also added an explanatory footnote to 
ensure that the meaning of the literal translation is understood by the TTR and to give them a glimpse of 
the Chinese world view. I have solved these translation problems by ensuring fidelity and by utilising 
addition. Addition, as I have mentioned before, increases the visibility of the translators. Combining 
metaphor with sense is safer than either reproducing the SL image in the TL, or replacing the metaphor 
with sense alone, because it communicates to the TTR the form and meaning of the SL image and 
provides them with its meaning (in the form of ‘sense’). 
 
The translators domesticated these metaphors and chengyu by choosing fluency over fidelity and avoiding 
addition, and thereby rendered themselves invisible as translators. My suggestions on the other hand 
discard fluency in favour of fidelity, which causes the translations to have a foreignising effect on the 
TTR. This foreignising effect is increased by the inclusion of explanatory additions, which greatly 
increase the visibility of the translators.  
 
3.6 Conclusion 
 
This concludes the analysis of the microstructure of The True Story of Ah Q. The analyses of examples of 
time and place, culture-specific terms and metaphors show that although exoticisation/foreignisation had 
been employed by means of literal translations, the majority of the translations were examples of cultural 
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filtering/domestication. In instances where the translators chose to foreignise, they did so without 
ensuring coherence by means of an explanation (see the example about “eighth moon”). The translators 
also failed to provide the TTR with background knowledge which would increase their appreciation of 
both the TT and Chinese culture. A complete absence of explanatory notes in the TT was identified, and 
the translators rendered the themselves invisible through a highly fluent and idiomatic discourse. They 
avoided the literal translation of phrases, as this would have created an alien reading experience. In the 
case of metaphors, specifically chengyu, the translators employed domestication by changing their 
meaning somewhat in order to ensure fluency, or they reduced the metaphor to its ‘sense’, or even simply 
omitted the metaphor. The metaphors are in particular good examples of the overwhelming domestication 
of The True Story of Ah Q, and how the translators missed countless opportunities to effectively fulfil the 
skopos. The translators rendered themselves mostly invisible, and generally failed to fulfil the skopos. 
This was due to either domestication or a complete lack of explanatory additions. 
 
The following chapter focuses on the macrostructure of The True Story of Ah Q. It aims to evaluate 
whether the translation fulfils its skopos on that level, or not. 
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Chapter 4: Macrostructural analysis 
 
4.1 Introduction 
 
Macrostructure refers to the structure of a particular object at the larger levels of enquiry. The 
macrostructure of a text refers to the level of paragraphs, chapters, the lay out, as well as the paratext (or 
parts of the book which are not part of the actual text, such as the covers, the inlay and the publisher’s 
note). The macrostructure also includes the main function of the text, as well as the main translation 
strategy. This level represents the macrocosm of the text, and decisions made on this level effect the 
entire text to the smallest level. An investigation of the macrostructure of a translated text brings the 
investigator closer to understanding the decisions that were implemented on the micro-level of the 
translated text.  
 
The focus of the analysis now moves from the level of individual words and phrases to the level of the 
text and its presentation in bilingual format as a whole. The primary question which will guide the 
analysis in this chapter is: Does the macrostructure of this bilingual version fulfil the skopos of the 
translation? In order to answer the primary question, the following secondary questions will also be 
answered: Does this bilingual version have a domesticating or a foreignising effect on the TTR, and is this 
in agreement with the current skopos?  
 
It was stated in the previous chapter that the primary aim of this translation and the bilingual version of 
The True Story of Ah Q is to present Chinese culture to the world. In addition to this, it provides a useful 
tool for language learning for both foreigners who study Chinese, as well as Chinese people who learn 
English. The educational purpose of this book is self-evident from its bilingual format. As a translation of 
a modern Chinese classic, this book is aimed more at English foreigners than at local Chinese readers 
(who are able to appreciate the original). It has also been stated in the previous chapter (see 3.3), that the 
skopos of this version of The True Story of Ah Q is: the exhibition of this modern Chinese classic as a 
great piece of Chinese literature and to thereby give readers a real experience of the depth and the heights 
of Chinese culture. This skopos constitutes the yardstick against which the macrostructure of this 
Chinese-English version of the novel will be evaluated in this chapter.  
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This chapter is divided into two main parts. The first of these focuses on the actual text (see 4.2) and the 
second part on the paratext (see 4.3). The former is further divided into sections focusing on the bilingual 
format, page design/layout, chapters, paragraphs, time and place of narrative, portrayal of characters, 
socio-cultural portrayal, the function of the ST and the TT, and the main translation strategy. The section 
devoted to the bilingual format examines both the advantages and the disadvantages of this format. The 
latter part of this chapter is divided into sections focusing on the covers, the inside cover, the inlay, the 
publisher’s/translator’s notes and the content page.  
 
4.2 The actual text 
 
4.2.1 The bilingual format 
 
The text is presented in bilingual format, with the Chinese version on the left side and its equivalent 
English version on the right side. This book thus includes both the ST and TT, consolidated into one text 
with each set of pages presented in the original Chinese and the equivalent translated English. This kind 
of bilingual publication is common in China, yet a new experience for foreigners who are not used to such 
bilingual texts. This bilingual format gives the TTR a strong ‘alien reading experience’ because they are 
continually confronted with both the Chinese and the English text. For many TTRs this will be their first 
experience with such a bilingual publication and also the first time they get confronted with a Chinese 
text. This bilingual format is therefore an example of foreignisation, and fully ensures the visibility of the 
translators because the TTR is continually confronted with both the ST and the TT.  
 
Translations are usually longer than the original. In order to facilitate the close correspondence between 
ST and TT required for this kind of bilingual version, the English version reflects a condensed line 
spacing compared to that of the Chinese text. The result is that there is almost a line for line 
correspondence between the Chinese and English texts, and that there is not much difference in terms of 
length between the chapters in the ST and the TT. This of course facilitates the educational purpose of 
this bilingual version, because it enables the TTR to easily switch between the ST and the TT.  
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4.2.1.1 Advantages of the bilingual format 
 
The bilingual format allows the text to become a multipurpose tool. This version of The True Story of Ah 
Q can be used by readers who want to read either the Chinese or the English text on its own, or one after 
the other. In addition, it may also be used by language learners of either Chinese or English. It can even 
be used by Chinese-English translators as an example of a highly regarded translation. These functions 
are listed in the publisher’s note.  
 
The bilingual format is optimally suited for language learning. Due to the close correspondence between 
the Chinese and the English text, this version allows for quick referencing and switching between the two 
texts. This facilitates the educational purpose of this version of The True Story of Ah Q.  Foreigners with 
an intermediate level of Chinese can read the Chinese text. When they do not understand a character, 
phrase or a sentence, they can simply read the English version on the adjacent page. The same applies to a 
Chinese person with an intermediate level of English reading who reads the English text. This quick 
referencing, which the bilingual format allows, greatly increases the speed of reading a text in a foreign 
language. It provides a stepping-stone to reading a text in a foreign language without any support. As 
such, this version could be regarded a learning tool in the extensive reading part of an English or Chinese 
language acquisition curriculum, which would constitute reading large amounts of text in the foreign 
language without looking up every second word in the dictionary. The intensive reading part of a 
language course, which usually includes shorter texts with vocabulary lists and exercises at the end, takes 
care of the need to memorise words (or characters).  
 
This bilingual version of The True Story of Ah Q is better suited for foreigners who want to learn Chinese 
than for Chinese people who want to learn English. The reason for this is that language is part of a 
culture; learning a language means necessarily learning a culture. A Chinese person reading this version 
of The True Story of Ah Q will be reading an English text infused with Chinese culture. The English used 
in such a text will therefore not always be idiomatic. Reading an English text, which is the translation of 
an original Chinese text, is not an ideal way to learn English. However, the foreigner who reads the 
Chinese text with the aid of the English translation, is in fact reading the original text. S/he is reading a 
Chinese text infused with Chinese culture, which is written in idiomatic Chinese. The foreigner reading 
this Chinese text will be acquiring more than just language competence; s/he would also be gaining 
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cultural insights, and will also be reading highly idiomatic Chinese. From this observation it can be seen 
that this book is aimed mainly at foreign readers.  
 
The foreignising effect of the bilingual format reminds the TTR that s/he he is reading an English 
translation of a Chinese original. Every time such a reader looks at the left-hand page s/he is given a taste 
of Chinese culture by means of the visual nature of the Chinese characters. Although in agreement with 
the translation skopos, the bilingual format on its own is insufficient in fulfilling the skopos.  
 
4.2.1.2 Disadvantages of the bilingual format 
 
In spite of the fact that the bilingual format is conducive to language learning, it is somewhat problematic 
in terms of its fulfilment of the aims of this version of The True Story of Ah Q as set out in the publisher’s 
note. The aims of this book, in other words its skopos, are in contradiction with the effects of such a 
bilingual version on its translation. A bilingual format encourages close correspondence between the ST 
and the TT, it encourages a line-by-line correspondence, and discourages the use of explanations (e.g. in 
brackets or footnotes) on their own or together with loan words or literal translations. This decreases the 
possibility of the translation to fulfil the current skopos. 
 
The bilingual format is therefore suited to the linguistic approach, which ensures line-for-line 
correspondence, and indeed encourages the use of the linguistic approach.  As illustrated in the previous 
chapter, there is a clear absence of explanations in the translation especially in examples of time and place 
or culture-specific terms. In the case of metaphors, there is also a strong tendency to replace the SL image 
with a TL image, instead of reproducing the SL image in the TL and adding an explanation or sense 
translation. A bilingual format encourages the utilisation of translations that are as short and fluent as 
possible, because of the need for correspondence between the ST and TT in order for the book to be a 
useful language-learning tool. As seen in chapter 3, the translation by Yang Xianyi and Gladys Yang was 
both short and fluent, yet this was usually the opposite of what was required to fulfil the current skopos.  
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The bilingual format of this version of The True Story of Ah Q is ideally suited for and far more 
conducive to the linguistic approach (see 2.1) than to translation strategies such as the functionalist 
approach and foreignisation, which are necessary for the fulfilment of the translation skopos (see 2.2.2). 
As mentioned in chapter 2, translation according to the linguistic approach is “a process of linguistic 
transcoding” where the TT mirrors the ST (Schäffner 2001:3). The linguistic approach is also a bottom-up 
approach, starting at the word or sentential level and moving on to the text level. The key word in the 
linguistic approach is ‘equivalence’. Nida made a distinction between formal equivalence and dynamic 
equivalence, the former referring to a linguistic transcoding and the latter to translation which “aims at 
complete naturalness of expression, and tries to relate the receptor to modes of behaviour relevant within 
the context of his culture” (Schäffner:4). 
 
This clearly illustrates that the linguistic approach is perfectly suited to the bilingual layout, because it 
creates a TT that closely mirrors the ST (as is required by this layout). Although the translators did not 
created a translation which risked incomprehensibility, they utilised (either knowingly or unknowingly) 
dynamic equivalence. Their aim was to create fluent discourse, which did not alienate the TTR but instead 
accommodated her/him. This is an example of domestication. 
 
The use of the linguistic approach becomes problematic, because it is unfaithful to the TT while it 
attempts to ensure equivalence. The linguistic approach is neither designed for, nor can it hope to fulfil 
the skopos of this version of The True Story of Ah Q. The functionalist approach, as well as 
foreignisation, are both designed to optimally fulfil a skopos such as the present one. The linguistic 
approach would perfect suit a bilingual version, which aims to facilitate language learning as its skopos 
(see 2.1). 
 
The existing translation misses many valuable opportunities to fulfil the skopos. These opportunities 
however require the use of loan words or literal translations, often combined with explanations, as well as 
a non-fluent discourse. It was also illustrated in chapter 3 that foreignisation on the microlevel of the text 
was effective in fulfilling the current skopos. However, foreignisation implies a longer text, because of 
the need for explanations to ensure coherence for the TTR. It can therefore be said that a bilingual format, 
although it is ideally suited for foreign language acquisition and it increases the visibility of the 
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translation, is not optimally suited for the current skopos of The True Story of Ah Q. Within this skopos, 
the macrostructure does not lend itself well to showcasing Chinese literature and culture and therefore 
does not completely fulfil the skopos. This is also due to its restrictive influence on the length of the 
translation. The existing macrostructure is ideally suited for a skopos which aims only at foreign language 
acquisition.  
 
4.2.2 Page design/layout 
 
A line divides the text from the margin. The line is broken on each side of the page to include a picture of 
Lu Xun. On the left-hand page Lu Xun is looking to the left, and on the right-hand page he is looking to 
the right. This resembles the Janus face which looks at both the ST and the TT. The Janus face is an age-
old metaphor that symbolises translation and the translator. The ST and TT, namely the two faces of the 
Janus, share one body as their content and have similar messages. Only their faces, namely the ST and 
TT, are different in appearance. This metaphor also symbolises the translator, who reads the ST and then 
produces the TT. This can be deduced from the Janus face that looks back at the ST and forward to the 
TT. It also symbolises the fact that the translator has one foot in the SL and one foot in the TL, thus being 
a mediator between two languages and cultures. In addition, it is a symbol of Lu Xun who speaks both 
Chinese (on the one page) and English (on the other) and so symbolises that the message in both these 
languages is that of Lu Xun. In the top left corner of the Chinese text the following is written (vertically) 
“阿 Q正传”, and in the top right corner of the English “THE TRUE STORY OF AH Q”. The picture of 
Lu Xun on each page of the text draws the TTRs attention to the writer and his literature. The TTR should 
be made aware on the cover page already that this is a picture of the author. 
 
The edge margins on the sides and at the top of the text are quite spacious. This had been done to allow 
the TTR to make notes; especially those who use the text for language learning purposes. This provision 
for language learners, both Chinese and foreigners, fulfils the educational purpose, which forms an 
important part of the translation skopos. There is also ample space for notes at the end of each chapter. 
 
91 
 
The pages of the book are numbered in such a way that the first page of the book, which is the Chinese 
text, starts on page number 2 and the second page of the book, which is the English text, starts on page 
number 3 and so on. This consolidates the Chinese and English versions of The True Story of Ah Q into 
one text. This also shows the Chinese perspective on the translated product. The current TT will therefore 
always be bound to the ST and never become an independent work.  
 
4.2.2.1 Chapters 
 
The ST is made up of nine chapters, each between six to ten pages in length. The TT is correspondingly 
also made up of nine chapters, and its chapters are the same length as each of the ST chapters. The titles 
of the ST chapters have been maintained in the TT (in translation). There is however some room for 
foreignisation. The book as a whole, as well as its chapters, is relatively short.  
 
4.2.2.2 Paragraphs 
 
The ST and the TT have corresponding paragraphs. The ST and TT paragraphs usually stand side by side, 
although they are not perfectly matched line by line. This facilitates switching between the Chinese and 
English text in this bilingual version, because the corresponding paragraph is easily located. The 
paragraphs in The True Story of Ah Q are quite short.  
 
4.2.2.3 Time and place of the narrative 
 
As I have mentioned in chapter 1, the narrative starts off during the years before the Republican 
Revolution of 1911 and culminates in the Revolution and the period just thereafter. The narrative is set in 
and around the village of Weizhuang in China. Both the time and the setting of the ST remained 
unchanged in the TT.  
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4.2.2.4 Portrayal of characters 
 
To my knowledge, the characters have been portrayed similarly in the ST and the TT. The translators 
reproduced the images of the ST characters.  
 
4.2.2.5 Socio-cultural portrayal 
 
The ST gives a portrait of the ills of the old Chinese society both prior to and immediately after the 
Republican Revolution. Lu Xun vividly shows how the Revolution failed to cure these ills. The TT text is 
a faithful reproduction of this portrait.  
 
4.2.2.6 Function of the ST and TT 
 
The primary function of the ST, as the first work of modern Chinese fiction in which the vernacular 
baihua was used independently, was to point out the ills of the old Chinese society (Foreign Languages 
Press 1956:xi). The primary function of the TT, as pointed out in the publisher’s note, was to exhibit The 
True Story of Ah Q as a great piece of Chinese literature and to give the TTR a real experience of the 
depth and the heights of Chinese culture. Besides language learning, the secondary aims of the TT was 
also to act as a guide for translators.  The functions of the ST and the TT, although not similar, are 
complementary.  
 
Although the primary function of the TT is to display Chinese literature and culture to the world, the very 
format and the dominant translation strategy suggest otherwise. I will discuss the dominant translation 
strategy under the next heading. The bilingual format suggests that the primary function of this version of 
The True Story of Ah Q is language learning and not to display Chinese literature and culture. The reason 
is simply that this format is so well suited to language acquisition, because it facilitates quick referencing 
between the ST and the TT. The current primary function, as stated in the publisher’s note, can be 
achieved without the use of this bilingual format. The current primary function is in fact easier to fulfil 
without the constraints of a bilingual format. Freed from the constraint to correspond to the ST on the 
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level of sentence, paragraph and chapter, the TT would be allowed to be a longer text and could then 
focus on giving the TTR a deep experience of Chinese literature and culture by means of a foreignising 
translation. The primary function as given in the publisher’s note is therefore inconsistent with the actual 
primary function which the bilingual version is both designed for and which it greatly facilitates, namely 
the function of language learning. This means that a bilingual format is not required to fulfil the current 
function, and also that a bilingual format is more suited for language learning purposes.  
 
4.2.2.7 The main translation strategy  
 
The microstructural analysis of the TT (see chapter 3) showed that the translators utilised a linguistic and 
domesticating translation strategy in the majority of cases, while they avoided foreignising translations. 
The translators rendered the TT highly fluent, by avoiding additions (there is a complete absence of 
explanatory notes in the TT), loan words and literal translations because these will cause the text to be 
non-fluent. The reason for their translation choices is simply because fluent discourse is traditionally 
considered a prerequisite for a good translation. In cases where the translators chose to foreignise, they 
did so without ensuring coherence by means of an explanation such as in the case of “eighth moon” for 
example. The metaphors especially are a good example of this overwhelming domestication of The True 
Story of Ah Q. The translators implemented the replacement of the SL image with a TL image by means 
of demetaphorisation and remetaphorisation, so that no real introduction to Chinese literature and culture 
through metaphors were possible. They did not render any of the metaphors (which I have dealt with) 
literally, for example.  
 
The problems of the existing TT can easily be solved by utilising the following translation strategies. By 
disregarding fluency as prerequisite, the translator creates the perfect opportunity to introduce the TTR to 
Chinese literature and culture. Metaphors present the perfect opportunity for such an introduction. The 
pragmatic translation strategy of information change, specifically ‘addition’ (footnotes and brackets) 
offers another solution for the problems of the exisiting TT. According to Venuti’s theories, a footnote 
contributes to the non-fluency of the discourse and thereby counters the invisibility of the translators. A 
footnote also gives the TTR an ‘alien reading experience’, and has a foreignising effect on the TTR. 
Culture-specific terms especially can be improved by loan words used in combination with additions. The 
use of loan words in conjunction with footnotes or brackets increases the visibility of the translators more 
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than the isolated use of footnotes or brackets. Metaphors can effectively be translated by literal 
translation, especially when used in conjunction with an explanation. Translating metaphors literally 
ensures fidelity and fluency is avoided. Instead of ‘replacing the SL image with a TL image’ when 
metaphors are translated, the translator should aim at ‘reproducing the SL image in the TL’. The 
translations I have suggested adhere to the fidelity rule of the functionalist approach, and sacrifice fluency 
for the sake of accuracy, which causes them to have a foreignising effect on the TTR. 
 
4.3 The paratext 
 
4.3.1 The covers (Front, Back, Spine)  
 
The cover of the book is light blue in colour. In the top right corner of the front cover the following 
appears: “经典的回声 . ECHO OF CLASSICS” and beneath this, in a much larger font: “THE TRUE 
STORY OF AH Q”. Then, on the right-hand side underneath this, in an even larger font, appears: “阿 Q
正传” (the Chinese title of the book: written vertically from top to bottom, in the traditional manner). At 
the bottom right-hand side of the cover, in a very small font, the following is written vertically from the 
top to the bottom: “鲁迅; 著; 杨宪益; 戴乃迭; 译; 外文出版社”. This can be translated as: “Lu Xun, 
author; Yang Xianyi, Gladys Yang, translators; Foreign Languages Press”. In the lower left corner is a 
picture of Lu Xun, which is surrounded by Chinese characters.  
 
The spine of the book reflects the following: “阿 Q正传; THE TRUE STORY OF AH Q; 鲁迅; 著; 外文
社”. The top of the back cover again reflects: “经典的回声 . ECHO OF CLASSICS”. Beneath this 
appears: “经典的作品; 经典的英译” (which means “Classical works; classical translations”). Underneath 
this, the following sentence appears:  “经典的回声从历史的烟尘中平静但是坚定地走来，越来越清晰 
……” (which means “The echo of the classics which comes from the dusty world of history is quiet yet 
firm, and becomes more and more clear…”). No English translation is provided for the TTR for this 
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sentence, or the above-mentioned phrase on the back cover. The absence of these English translations 
confirms the fact that this book is sold mainly on the Mainland. Also on the back cover, below this 
sentence, other works and compilations by Lu Xun are listed in both Chinese and English. On the bottom 
right-side of the back cover the ISBN number and the barcode appear, with “定价: 8.00 元” (fixed price: 
8.00 RMB) thereunder.  
 
The name of this series (Echo of Classics) by the Foreign Languages Press, of which this book forms part, 
indicates to the TTR that this book is a Chinese classic. The Chinese writing on the front cover, some of 
which is written vertically from top to bottom, already gives the TTR a taste of Chinese language (even 
though it is incomprehensible to the TTR). However, there is a lack of information in English on the front 
cover. The name of the author and those of the translators are only presented in Chinese, and not in 
English. TTRs who have heard of Lu Xun (also spelled Lu Hsun), might very well fail to understand the 
significance and importance of this book should they happen to read only the front cover. The same lack 
of information is to be found on the spine, as well as on the back cover. The author, Lu Xun, is only 
referred to in English on the back cover, and only in the titles of the books, which contain his works.  
 
A glance at the cover of this book by any TTR who cannot read Chinese will only reveal the title of the 
book and the name of the series it forms part of. The cover of this version of The True Story of Ah Q does 
therefore not fulfil the current skopos. Although the spine offers limited space, the front and back covers 
offer sufficient space to include more English information. I suggest adding the names of the author as 
well the translators in English on the front cover, and giving them some recognition on the back cover in 
English. The back cover could also include a review by a highly regarded critic, confirming Lu Xun’s 
status as the foremost modern Chinese writer and stating that The True Story of Ah Q is one of Xun’s best 
and most significant works. It also needs to be mentioned that the translation pair, Yang Xianyi and 
Gladys Yang, is regarded as some of the best translators of Chinese classics into English. It should also 
inform potential readers at a glance that this title offers an insight into Chinese culture as well as modern 
Chinese history. The implementation of suggestions such as these would help the cover of this book to 
fulfil its skopos.  
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The cover of this book has a foreignising effect on the TTR. This is mainly due to the use of Chinese 
characters (which many TTR do not understand) and the absence of the author’s name on the cover. The 
presence of Chinese characters and the format of the front cover are just two aspects that differ from the 
books that the TTR are used to and that makes this book seem foreign and strange to the TTR. Although 
foreignisation is important in fulfilling the skopos, there is however still a need for coherence for the TTR 
with their cultural context; therefore foreignisation needs to be used in moderation. This is true especially 
for the cover of a book, because it is the cover that gives the TTR her/his first impression of the book. The 
TTR needs to know who the translators and the author are. This also renders the translators, as well as the 
author, visible. The inclusion of the Chinese title on the cover of the book creates a foreignizing 
experience for the TTR that is in agreement with the skopos. However, the names of the author and the 
translators also need to be included on the cover. 
 
4.3.2 The inside cover, inlay, publisher’s note 
 
Whereas the front cover does not mention the author and the translators in English, the inside cover 
mentions them in both Chinese and English. The inside cover does therefore fulfil the skopos. The inside 
cover ensures visibility for the translators and the author, and is both foreignising and coherent for the 
TTR. 
 
The inlay is solely written in Chinese. This is a serious hurdle for those TTR who cannot read Chinese, 
but who may need to consult the inlay for referencing purposes for example. As a book, addressed to 
readers who may not be fluent in Chinese, coherence needs to be assured even in the case of the inlay. 
This is an example of foreignisation. However, this needs to be changed in order to ensure coherence of 
meaning. Two inlays, one in Chinese and one in English, would contribute to coherence. The English 
inlay will further ensure the visibility of the translators.  
 
The publisher’s note first appears in Chinese and then in English. This ensures coherence for all TTRs. 
The publisher’s note contains the aims of this version of The True Story of Ah Q, the reasons for its 
bilingual format as well as the high regard which is paid to the authors and translators whose works are 
published by the Foreign Languages Press. The publisher’s note fulfils the skopos by informing the TTR 
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that the books published by the Foreign Languages Press are Chinese classics and that the translations 
thereof are masterpieces too. It also informs them that these literary works constitute parts of the Chinese 
culture. This fulfils the current skopos. I suggest however that the publisher’s note should be more 
specific and should also address this novel, its author and its translators.  
 
The Chinese publisher’s note will have a foreignising effect on those TTR who cannot read Chinese. This 
effect is in agreement with the skopos, in that it presents to the TTR Chinese characters which form a 
major part of Chinese culture. The TTR does not need to understand the Chinese characters in order to 
visually appreciate Chinese writing. The English publisher’s note naturally ensures coherence for the 
English speaking TTR.  
 
4.3.3 Page of contents  
 
The Page of Contents prepares the reader on her/his reading experience, in the sense that it is here that the 
Chinese text is given on the left-hand page for the first time in this bilingual version and the English text 
on the right-hand page. Here it can be seen that the line spacing of the English Page of Contents is smaller 
than that of the Chinese one. This ensures that the Chinese and the English sides correspond perfectly in 
length. The difference between Chinese and English in terms of systems of writing which the TTR is 
exposed to here,gives the TTR a taste of Chinese culture by means of exoticisation. It can also be seen 
from the Page of Contents that both the ST and the TT consist of nine chapters. According to Venuti’s 
translation strategies, this bilingual version of the Page of Contents is an example of foreignisation; the 
translation is clearly visible as a translation. 
 
4.4 Conclusion 
 
In order to optimally facilitate the fulfilment of the current skopos of this version of The True Story of Ah 
Q, the layout needs to be changed. The current macrostructure does not allow the translation to fulfil the 
skopos. In order to completely fulfil the skopos, my suggestion is to change the macrostructure from a 
bilingual version to a monolingual version that presents only the TT (English version). Such a version 
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would allow a longer translation and the use of explanations, which would enable the translation to do 
what the skopos expects it to do, namely to produce a TT which is capable of showcasing Chinese culture. 
The TT that is freed from having to correspond closely with the ST, can therefore be expanded by 
including relevant footnotes, brackets and explanatory translations that educate the TTR, as well as 
address their lack of background and cultural knowledge. A translation, which is not bound to the 
bilingual format, can more effectively communicate cultural elements to the TTR. Using a literal 
translation, for example, which does offer valuable insights into cultural matters, although it is 
exoticising, illustrates this point. Explanations also ensure coherence for the TTR.  
 
Although the bilingual format does give the TTR some insights into Chinese culture, this format does not 
however, completely fulfil the current skopos. The bilingual format is far better suited to a skopos which 
desires foreign language acquisition. The bilingual format is not designed for the current skopos, nor is it 
capable of fulfilling it. It should therefore not be used. An independent English translation should be used 
to effectively fulfil the current skopos. 
 
As I have mentioned earlier in this chapter, both translators should be mentioned on the front cover in 
order to ensure visibility and to recognise their important role. The TTR must know that s/he is reading a 
translation (in the case of the English text). The author must likewise also be mentioned in English on the 
front cover. Lu Xun is well known outside of China, and therefore the TTR should be made aware of this 
in order to increase the interest in this book. The back cover should include a few sentences about the 
author and the significance of The True Story of Ah Q.  
 
I also suggest the inclusion of an editor’s introduction before the actual text. This introduction should 
include the life and works of Lu Xun and the importance attributed to his works in China. The 
significance of The True Story of Ah Q should be discussed, and the translators should also be introduced. 
An editor’s introduction containing this kind of information will ensure the fulfilment of the skopos, and 
will thus ensure that the TTR appreciates the importance of Lu Xun in Chinese literature, the deeper 
meaning of The True Story of Ah Q and the reputation of the translators. It will fulfil the skopos by giving 
the TTR some background on Chinese culture, specifically those aspects on which the book touches and 
which will enable the TTR to appreciate the book more. In addition, it will also teach them about Chinese 
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culture and enable them to understand the book much better. Information on the significance and deeper 
meaning of the book will facilitate a deeper appreciation of this great piece of Chinese literature.  
 
This concludes the analysis of the macrostructure of The True Story of Ah Q. The analysis of the 
macrostructure showed that the macrostructure is ideally suited for language learning purposes, especially 
for foreigners learning Chinese. Although the bilingual format has a desirable foreignising effect on the 
TTR, it has a restrictive influence on the translation. This bilingual format prevents the translation from 
fulfilling the skopos due to its restrictive nature. Therefore, this bilingual format should be changed so 
that the translation can fulfil the skopos. This also anwers the question that guided this chapter: the 
macrostructure of this bilingual version does not completely fulfil the skopos of the translation. This 
chapter also showed that the macrostructure has a foreignising effect on the TTR. However, this is in 
agreement with the aims of this translation. 
 
The following chapter concludes this thesis by summarising the findings of chapters 3 and 4, providing 
answers to the research questions, and giving suggestions for further research.  
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Chapter 5: Conclusion 
 
 
5.1 Introduction 
 
This final chapter is the culmination of the research project. It begins with a summary of the thesis as a 
whole, and goes on to address the research questions as set out in chapter 1. This will be followed by 
suggestions for the application of other translation strategies to the analysis (which have been mentioned 
in chapter 2, but which have not been applied in this analysis) and/or translation (using these strategies) of 
The True Story of Ah Q. This will form the basis for the guidelines suggested for further research on this 
bilingual version of the book.  
 
5.2 Summary of thesis 
 
In chapter 1 Lu Xun is described as China’s foremost modern writer and The True Story of Ah Q as one of 
his most significant works. Yang Xianyi and Gladys Yang are praised as ranking among the top 
translators of Chinese texts. Independent literary critic C.T. Hsia challenged the significance of Lu Xun 
and the creativity of The True Story of Ah Q. Chapter 1 listed the research questions which motivated and 
guided this research project, and the methodology which had been utilised to address these questions.  
 
Chapter 2 presented the literature study of this research project. It included the linguistic approach, the 
cultural turn, the power turn and Chinese translation theory. The functionalist approach as well as the 
theories of Venuti are of special importance and form the basis for the analyses in the chapters that 
followed. This chapter therefore presented all the theoretical foundations upon which conclusions in this 
research project were made.  
 
Chapter 3 included a microstructural analysis of this version of The True Story of Ah Q. It listed the aims 
of the translation, and presented the translation skopos (which is based on the publisher’s note). It also 
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listed Chesterman’s three main types of translation strategies (Schäffner 2001:27), as well as Nord’s 
(1991: 58) four categories of translation problems. This chapter focused on three specific translation 
problems, namely: the pragmatic translation problems of references to time and place as well as culture-
specific terms, and the text-specific translation problem of metaphors. The analyses made in this chapter 
formed the foundations for the macrostructural analysis presented in the following chapter. It was from 
the analyses in this and the following chapter that the dominant translation strategies used by Yang Xianyi 
and Gladys Yang in their translation of The True Story of Ah Q had been deduced. In this chapter the 
conclusion was drawn that the translators domesticated the TT and rendered themselves invisible.  It was 
illustrated that they missed countless opportunities to fulfil the current skopos.  
 
Chapter 4 discussed an analysis of the macrostructure of the TT, which built on the findings of chapter 3. 
This chapter focused on both the actual text, as well as the paratext. Section 4.2 (The actual text) focused 
on the advantages and disadvantages of the bilingual format, and also discussed the main translation 
strategy. The bilingual format was presented as a multipurpose tool, optimally suited for language 
learning. Nevertheless, the bilingual format inhibits the fulfilment of the skopos by encouraging a 
linguistic approach to translation. A functionalist approach is needed to fulfil the aims of the translation 
(presented in the publisher’s note) as seen in both chapters 3 and 4. The bilingual format is shown to miss 
valuable opportunities for the fulfilment of the skopos. The main translation strategy used by the 
translators included both a linguistic as well as a domesticating approach. This chapter concluded by 
suggesting that the bilingual format be dropped in favour of a monolingual format which would fulfil the 
skopos successfully.  
 
Chapter 5 presented the findings of this research project and included suggestions for an improved 
translation as well as for further research. 
 
5.3 Research questions  
 
The main research questions of this research project are (as mentioned in 1.4): What is the dominant 
translation strategy utilised by the translators. Does this strategy fulfils the skopos. This research will also 
give suggestions for an improved translation, and a more effective translation strategy in light of the 
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skopos. In addition, the study will determine whether the bilingual format is suited for the fulfilment of 
the current skopos. 
 
During the microstructural analysis of the text (Chapter 3), which focused on examples of time and place, 
culture-specific terms and metaphors, the majority of the translations were identified as examples of the 
translation strategy of domestication. In the few cases of foreignisation, comprehensibility was not 
ensured. There is an overwhelming absence of addition in the TT. Additions which ensure coherence, add 
to the background knowledge of the TTR and allow for the use of loan words. Both literal translations and 
loan words were avoided. By avoiding additions the translators chose to render themselves invisible. The 
translators created a fluent TT, one which conceals its domestication. The translators often changed the 
meaning of the ST, by choosing fluency over fidelity, and in doing so replaced the SL image with a TL 
image.  
 
The translators failed to fulfil the skopos due to their utilisation of domestication and because of a 
complete lack of explanatory additions. The discussions in Chapter 3 showed that the translators missed 
countless opportunities to effectively fulfil the skopos as set out by the publisher. The skopos of this 
version of The True Story of Ah Q is to exhibit this modern Chinese classic as a great piece of Chinese 
literature, and to give readers a real experience of the depth and the heights of Chinese culture. The 
language learning function of this bilingual version is only the secondary function. For the translation to 
fulfil the current skopos, the translator had to bring the readers to the author. Domestication however 
brings the author to the readers, and involves “an ethnocentric reduction of the foreign text to target-
language values” (Venuti 1995:20). Domestication therefore goes directly against the current skopos, and 
prevents the translators from fulfilling this skopos. Domestication is simply unable to fulfil a skopos such 
as this one, because it reduces the foreign elements in the TT instead of fully displaying them. The current 
translation does therefore not fully display the Chinese literature and culture, because it reduced the 
foreignness in the TT. The findings of this research project therefore verify the hypothesis formulated in 
Chapter 1 (1.4), namely: The translators of this version of The True Story of Ah Q have domesticated the 
English target text (TT), and failed to fulfil the aims of the translation (in other words the skopos).  
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The bilingual format renders the publication into a multipurpose tool for language learning, and thereby 
fulfils the secondary function of this version as laid out in the publisher’s note. Although the bilingual 
format facilitates language learning, it inhibits the translation to fully exhibit Chinese literature and 
culture and thereby restrains it from fulfilling the skopos. A bilingual format encourages close 
correspondence between the ST and the TT, it encourages a line-by-line correspondence, and discourages 
the use of explanations (e.g. in brackets or footnotes) in isolation or in combination with loan words or 
literal translations. This decreases the possibility of the translation fulfilling the current skopos. A 
bilingual format encourages the utilisation of a translation that is as short and fluent as possible, because it 
necessitates optimum correspondence between the ST and TT in order for the book to be a useful 
language learning tool. The effects that such a bilingual version has on the translation are in direct 
contradiction to the skopos, and it is therefore not suited for the fufilment of the current skopos.  The 
existing bilingual format is instead ideally suited for a skopos, which aims at foreign language 
acquisition.  
 
In terms of the problem statement, formulated in Chapter 1 (1.4), the findings of this research project 
clearly demonstrate the applicability of these new poststructuralist translation theories to Chinese 
translations, and will hopefully contribute to the acceptance of these theories in China.  
 
5.4 Suggestions for an improved translation 
 
In order to determine the optimal translation strategy for the current skopos, it is necessary to identify the 
essence of this skopos. The skopos declares that this Chinese-English bilingual version of The True Story 
of Ah Q is intended to exhibit this modern Chinese classic as a great piece of Chinese literature. The main 
purpose of the translation is to give readers a real experience of the depth and the heights of Chinese 
culture. In essence, the skopos focuses on culture and literary uniqueness. As stated in the previous 
paragraph (5.3), the current translation fails to fulfil this skopos. The main translation strategies, which 
form the basis of the analyses and evaluations in this research project (namely the functionalist approach 
and Venuti’s domestication and foreignisation), together with those translation theories mentioned in 
chapter 2, offer the ideal solutions for the fulfilment of this skopos.  
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Together with the Cultural Turn in translation studies in the 1980s, came a shift of emphasis from the 
level of text to the level of culture. It was realised that language was not an autonomous entity, but part of 
a culture. The translator therefore needed to be bicultural, with a foot in each culture, in order to translate 
effectively. 
 
The functionalist approach makes the skopos the main goal of the translation process, which means that 
this approach focuses all its efforts on fulfilling the skopos. The functionalist approach also pays due 
regard to culture in the translation process. Any translation is judged on the basis of how well it fulfils its 
skopos. As was seen in Chapters 3 and 4, the functionalist approach is highly effective in determining 
whether a translation indeed fulfils it skopos (on both its micro and macrolevel). This approach also helps 
to determine how best to fulfil the specific skopos.  
 
Suggestions were presented at the various examples analysed in Chapters 3 and 4. The three main 
suggestions applicable to the book in general are as follows: Firstly, as mentioned in 4.4, the layout of this 
book needs to be changed. The current layout inhibits the translation, and should therefore be changed to 
a monolingual version (including only the TT). The effects of the bilingual layout on the translation are in 
direct contradiction with the main aim of the skopos. Although the language learning aspect mentioned in 
the publisher’s note is a secondary function of this version of The True Story of Ah Q, it impedes the 
fulfilment of the skopos and therefore needs to be dropped. One of the reasons for this suggestions (see 
4.2.1.2) lies in the fact that the bilingual layout discourages the use of additions such as explanatory 
footnotes that ensure coherence on the part of the TTR and simultaneously fulfil the skopos. The bilingual 
layout is much better suited for a linguistic translation, rather than a functionalist and foreignising 
translation, which could in fact fulfil the current skopos. A monolingual layout will allow for the use of 
addition, which is needed to fulfil the skopos. With this change in the layout, the publisher’s note should 
not refer to the language learning function of the text at all.  
 
Secondly, the translation strategy employed needs to be capable of fulfilling the skopos. A linguistic or 
domesticating approach is unable to fulfil the current skopos and to do justice to this important work by 
Lu Xun (see Chapter 3). The individual suggestions in chapter 3 for improved translations of specific 
examples from the publication, clearly showned that both the functionalist approach and foreignisation 
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would be able to fulfil the current skopos and do justice to The True Story of Ah Q. The theories of Venuti 
and Nord specifically can greatly improve the current translation in light of the skopos. In the 
functionalist approach the fulfilment of the skopos is the main goal of the translation process.  The 
Skopostheorie is pragmatic, culture-oriented, consistent, practical, normative, comprehensive and expert. 
The functionalist approach, with its Skopostheorie, is able to fulfil any skopos. Translation is intercultural 
communication and the translator needs to serve as a cultural mediator according to the functionalist 
approach (Nord 1997). Foreignisation, and the resulting visibility of the translators, is ideally suited for 
the fulfilment of the current skopos (as shown in Chapter 3) because it facilitates the display of Chinese 
culture and literature by giving the TTR a real taste of the unique qualities of both. Foreignisation takes 
the TTR out of her/his comfort zone and moves her/him towards the author. Foreignisation keeps the 
foreignness of the ST, and breaks target culture conventions, which results in a realistic experience of the 
SC by the TTR. Venuti (1995:20) calls it an alien reading experience. Foreignisation is built on human 
subjectivity, which entails the perception of cultures as varied and even contradictory. It renders the 
foreign identity of the ST visible, and thereby protects it from the ethnocentric forces of the TC. 
Foreignisation is the perfect translation strategy for the display of Chinese culture and literature, and 
avoids fluency.  
 
Thirdly, the cover should include the names of the translators in order to ensure their visibility and to 
recognise their important role. The book should also include an editor’s introduction which informs the 
TTR on the significance of Lu Xun and the importance  of this work. It will fulfil the skopos by giving 
the TTR some background on Chinese culture, the deeper meaning of this work and information on the 
translators.  
 
5.5 Suggestions for further research  
 
The power turn, specifically the postcolonial approach, can be used to shed new light on the translation 
decisions made in this version of The True Story of Ah Q. As mentioned in 2.2, the essays in the 
anthology Translation and Power make the point that, although translation can and has been used for 
colonisation and exploitation, it can also be used to resist colonisation and exploitation. This is in 
agreement with Venuti’s foreignisation, which resists the domestication traditionally utilised by 
translators. As mentioned in 2.2.1, Chinua Achebe calls for the use of a new English that is connected to 
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its roots, but able to express the new surroundings within which it is used all over the world. This is in 
agreement with the strange language used in a foreignising translation, which gives the TTR an ‘alien 
reading experience’ but thereby be able to fully express the situation. Salman Rushdie says that English 
cannot be used by colonised people as it is used by the British, which agrees with the notion of 
foreignisation. Postcolonialism is the perfect model by which to understand the situation in China during 
the period in which The True Story of Ah Q is set, and to understand the situation in which the translation 
was written.  
 
Further research on this publication can utilise postcolonialism, as well as other poststructuralist theories, 
to both analyse and retranslate it. Although China was never formally colonised during the 20th  century, 
certain cities such as Shanghai and Hong Kong were ruled by foreign powers for long periods. The effects 
of colonialisation nonetheless need to be paid special attention, no matter what form they have taken (and 
continue to take).  As mentioned in 2.5.3, postcolonial theory is not paid much attention in the People’s 
Republic of China, and translation studies in China still have to meet the “postcolonial challenge”. 
Postcolonial theory illustrates how people can react against the imperial power, instead of just being acted 
upon. This is why it is so important that it is utilised in China. I therefore suggest research on translations 
(done on the Mainland) which utilises postcolonial theory, in an effort to meet this “postcolonial 
challenge” in China. As mentioned in 2.5.4, the new translation theories received a lukewarm welcome on 
the Mainland.It is therefore important that these theories be incorporated in research and applied in 
translation to demonstrate their applicability. Chinese translation theory has much to gain from these new 
translation theories.  
 
5.6 Conclusion 
 
This concludes the final chapter of this research project. In this chapter the individual chapters of this 
thesis have been briefly summarised, the research questions have been answered, and suggestions have 
been made for an improved translation as well as for further research. It was determined that the dominant 
translation strategy utilised in this publication was that of domestication, and that this translation fails to 
fulfil the current skopos. It is suggested that: 
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• the format be changed to a monolingual one (including the TT exclusively) in order to allow 
the translation the freedom and space needed to fulfil the skopos; 
•  that foreignization instead of domestication be utilised; and 
• that the names of both translators be included on the cover. 
 
The application of the postcolonial approach to this book, as well as other translation approaches, is 
suggested for further research.  
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